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EN-FH, N RET
—J]D. V) Py — [ZARX—F LB
2T 2B AT ORI

oW E R

i@ U & (&

B G DR ERE, \WHW S PTSD (“post-traumatic stress disorder”, (M)
PMEBRA N L ARE) ICH LD ELZMCA LD ) v Yy -0k [T
AAN—FLEBE 2D T] (1950 4F) 1, ZOHLADHFT, #FC
MY B2V LI AADPH L TN TOAFTRISERTEANSDE, 20

A TWEEN R 2 TS L2, DX WIRGIZE TR TWn
HTHLOND, Hionrd, BNFRMEENEEFDS, FLTRYEL
DONRGE IR L Z DR TN ER) BT, LhosEz
) IAXADH Y ZHEPIET, HIZOE20FELZLLZETHN)
£ LLD2ZARXOFMKIE, BEp/ v~y 7 4 EREERICSML T
WEWIEERES7ZDDTH-72IZb b6, BhAFHKIZA I v
DI, WA TTICZENZBIMLTLE > TR TH o7z 7248, FHo7
BT ONENTTICERETELRVHEL LS TLESTWAIZH Db S
T, TXI0H) BRI ELICHENICEL . FX I Twb iR, B
EXRoTLESZIITOREMAZRZ T, ) ORFRZRERME L V) <
ELDTHDH, AFalE, ZoH) Iy —ofEf%E, FIZPTSD &)
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BT, N

MEEFHEICHES LEbEDL I ET, 20K M) OEMMEZ
ELLTHD) ETIHRATH D,

AR OR AL, ZOVEMm%E PTSD &\ #l S0 5 535 U 72 B iE
“OENGREBI SO DTH B [HF PTSD &4 ) v ¥ v —— i
ZE0EEE & ] R TEEIL, SOEREHEOWVIF) vV v —D [
W3] ovkoE LTl BT, £ARDPTSD OIEIR % BEFLIZR
LTWBZET, HFORAL L EERERATVAERLTVAS, 202 )
PTSD &%, BHEAHPFL TWE LI, WFOA ML ANPLELDLI D
HDOERTH Y, WHFIHb o TH B, HHOENENTE %L & bIRA
Thhbo COEZRNPOLLDLPDLLIIIC, FNITIZADOERMEHREZIRT D
DOTHY, BRI, BEOREFEEVVHLAZCDRVoIZBnHL
TLEIY, MALOELYEVESITFLEICED, RN b E
BEXFELIERE LTHN S, BRIE, 1994 4212 PTSD Otk L L
THIEIN [BUMEEBWHKEI~=2 TV 2SR La05, 1 v
Dy —OEROFRTH PN TV L ELOLGO ST IEF LA ETZEL
FOFTRTHEPTSD #RTIERE 7o T2 LI8HET 5.° 0 PTSD 12

1 W) OB v 2EE FBAOE HIE, KEESE [<EB> 0450 o

O [ ) ORFEME] L) BEIZECEAS TV D,

2 WHEAFORRTNS LHIZ, PTSD SER AR E LTES LD, b
F ARG DIRBET D DL B FOIERE HEDH 2L THLAEE->Thol
1980 EZADZ L THY, ) IV v —DIEMDPEEINTDIETZENLY 30
FIIERN 5 Do EDFIE, MEROFFMIEZDBRRDSHIE L b orz b
W ZERERLARV, BEAFE) L), [HFORA ML APLALLZZ
HOLFAOMEL, H720 F 2NN F ARSI 22 EE T o 72
(3) oTHy, EXAHAE LTRSS awEE (L) kv La, 2Mm
ENBWDOZIZEI N WoF ) PTSD & AZLHEDIERICTE LA TV 2E+IE
WODHRTLWIDTH D, TNWwz, 1) vy = L1112 PTSD
DOMEAARTEDLT EI1E, BREETIZT oL v,

3 BHHEAIFET L2 EAROFERZUTOLDOTH S, [XEEHIZH—EDOH\NZ

Wiz N TE ], [HEBbRLFHEZLL ) 357 L—iEIZow
LCXEHRHERWERFHESAEL] R LATRIZOE ) Tna ],




BT, N

B LOEPOEFOERBE2TFEMNICL, Thel L TR0 B2 (5
25T L, BEIIMEMOENE Z ) ERT 5,

FAANPISD Thb I L a3 SEREHAZINEL LR HEMT 5
B OFEIT LT, A, TR HEROAL I LIZL-
C, PTSD L3 & ) b RRICBIT 20 CTh 5 2 & 2 TR L, €205
%@%ﬁ@ﬁ&LT@PBDK%#%~O@ﬁﬁka,ﬁb@%%ﬁ
PPN THDZEEZWSENIZT 5, T ZHPISD &IE, V=27 A0 b
TUA MPEFESEL [T o~] LwHErLELONIZLDOTHY, £
DRIy IZonT70A b [HERE] £V FETHIL Tw»
B EHN, \EIAEBRL-Z EAHE S OB EFBRA Iz BITE
MR L, TOBEPHEICBTIEINTLE)REZV ). B0tz

W, WHFORBATL TBREDLD L L THREELVEVS, wWhiE
RHOKMZ 2, MEIDIELEEZHLDODTVRLIOTHL, Y1) v v—
O ZOFEE, FEPICFORHE S A [E1E (squalor) ] ZHiEH LT
WBEAH D EDZFIUL, 72 ZDRBERLBZI AT THRDS TWED
TR L T BEN-FRMEENLETNC L > TRIT SN =X XD
DI, \EPSEEFRDL L CHANLRRLTL S &) RS, 7272
PTSD 72 IZHFE Db DTIE R, FindbF/2Z2)THALHZ LERLTW
bo TIUL, FERLZFBHOHRFEZHCY, HBLLLIHINE, A%
BoTHa [%F (love)] L\ ZEDNTED1ES) . KERDVERAMIZ
89 ™1%, “with Love and Squalor” &\ ) BIFE #1815 72 Z OfERICB W T
“squalor” & & b IZH B “love” OWFEL, ) OREEMEEL & ITFHA L D

[FH LTV WFERDS 72 EABE-TwD ], [RIRICELATEZ], [V
YRy T U ADERT SRR, RREREHOER B TW A ] (24-25),



BT, N

CETHDS

1. PTSD DEFEME

PEanlE, ZHEEPRR & W) BEICECED o TWDE 2 EZRT 10
E912, Z00RL S HMEI» SR SN TS, 3, 72U A TIE
Rae L TWLERDbONLENLD, 4 X1 ACVDI A AL DIns
FIFROMEFIRE ZIT & 2, WEBZ B 2 BIEORRE, K12, 1944 4
WCEARDEHETA ) ARE, /v~y 71 EBEEROER, X0
TIARXA MBS EOIE Y — FOGESNL, WREOFO—FH #
FOBEME, L TREIC, TO®RIZ/ VY T4 EBEERICSL - E
NADS, BEDHD o THOOMAZRFISELGED, [HEX] Lw
IMDOZREIO S E\ZHiris, —DOHEZOHOHMIZH 7 5 EEMHEITH
o COZDOHOKM THEHMEINLEAL [HEX] &, BH2HLET
Wk 92, ED) F{FEO AV, BPEZL, WENST CIMmATH
57% &, PTSD #BhbE2 S FSEFLERERL T b, 72H3ZEDRIEKIC
HHDIX, ZOHPL=2HOREMOZEBEOH T TIZESF D> T
BIZADHDbET, FORboLEV)BEOEEZHFOZ ENTELRWL
LV, KHEZOCHE LATH L, @FAEEE LTLTH) [#BEE
5] OTIE AL, WRB) BABENEIEL, mEmIIKESTLE
)T L, FAAHRTOIE, ED LD 7% PTSD ORHIPEIZIZN % 5 %\,

AP HEDo TWEDIZL bbb d, e ETZ20 L) RIEEEF
THWEWVIHRHOTIIL, FARPZ2—T— 71205 Wb Rk7FHK

4 John Antico 258H 3% £ 912, TOMEIC [E] 2RW/IEZ) 3 DA,
LIE LIS BB 2 1> CLE Wbl e b, AROEMIE, 20
BAEMICTR LSO DR [F] 2, B L w) DEOOBMKMREENS, &
HERS 7272 bTREZ) ET20DTH %,



BT, N

OGP ATEL I EDNTE S, MIFHITKRD L) IZHF-TWw
Do [WEFVWFLVWEREDLD I)#MboT, TobTHMLZZEATE
AHIME, HIBLDOFELIFAMP P ETTE572DAhoDHES TR 0T
N (“Now that the g.d. war is over and you probably have a lot
of time over there, how about sending the kids a couple of bayonets or swasti-
kas...” )] (106) [#F13#A 572 (waris over) ] &\ FIHIL, Ho
BHOBEE 2O LR bR RTCRLTVEES ) BFAHRD-T
WpIZEE s L) be BIF ORI TERIAT 52O, o[BI
I2E o T, BFDPLTHEY) [BEE-T (“over”)] LEo72bD, 40
HOWRLTH-TL B2 D% [T )M (“over”) ] 125D H DT
LphwnZ ez, BUEEL ) RIS Lo TSR L T b0 SR
ETFLEVIEFOEREEZFE S TILWEWVI LD, RIZL > TOBTE
EVIHIRMOBH Y FEHEFAL TWB7259 . WHEZ TV LHARLHET
FUE, EALDPHOLZNIEKERL-THSH, BFDOES Hfilh o7
FRCRETTFETIEI R, FELDDIZENLE RS TIZLWEHED
DIF, WDPEF LI 72K HROLVBELZEE TV L7720 TH b,
ORI B ENROREME 23 1UE, TMREFTAZEROHE I
EALWARA=—DEEBIIRRENTVD, [WEVE LVEF L LI #
HboT] THIELLIIHME -7 &, FAREIFREZHOOEZRD, 1
ZWNIETH, SORUSIZTTY, [HFIHRDbo72] L) BIEICA S
LHEDBEBNERBHT LI LIETELES ) 1205, TORMNZITNLE
LV URZ DD, TOBERE, WYHTLTROPIZ, ZED EIZT -
TV AHEPDRDG - 72582 ENRPRADT L5 THL, ) ETH
L, WIETLFROPIISH o722 DFHIL, FHe L HITITHIEFHI
oTW/RTTHL, ThWR, EHFRZELIT, FERELEHIZELE
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BT, N

il olz, EPOUVEESNIRIZIEIDN 2 S BV UL, 105
HREL 2 CHOLZDIZL72THA ), BEICHVEESNIZEDA X —
VEBEHIIMGET b, LU, TOWY SN REOGTEE AT ENRE,
SREL L E OATRICE DN D, [HIFNIE B &, 20 LIZEHE DE7,
EPLOFHITWZD EZAHIMAZE LD, WADLHINT T,
ECLDPLIVHEWMEA LD > TWA I )KL bz, RiEE ST,
TAT = TOEDNEDPNIID—2 D/ 7T DRI & > TTXTIH
ATLE), ZABIZIVARA - V) =DL)Thosz] (106), A
NTWIEEEL, W7 A0 THho 7S G WEETL» R h 072725
Do TOME R\ [BE] OFEY, [#E] THh 213§ OB D R
EVWRE) LR LIZEFELCL T ) R, @] 2% [BHE] 12w iRl
IR L CL £ ) M2 EARITAEE TR,

WEP [#MEEL] e, MM 12w EdRWEROK
BiE, EARDPAELEM L2 W) FF ADOTHREANDKIEIZOWTHES
B SN T D, HOARM L7222 L 2(ER 5 EANRDFED 121,
—RZOFREEZFBMIIRL LRET 2B DS, TOHEIH
THRN ENZERBRMO L) RN, T4abb, LoBEZHEIIBY
THENLITE VW) BIED, B %2725 TERLTW S, [T
EFF ADTHENTZ 07207275, EOBRIDFEAETIE, HEPHYIZEH S
N A HEE L 72 27 Tdh - 72 (“She had been a low official in the Nazi Party,
but high enough, by Army Regulations standards, to fall into an automatic-
arrest category.”) ] (105). RikE7Z i, “but” &\ Wi DOFfHiEH )
LN TVEHTHL, b LFAELZRBINIEZZ 20 THE, KX
FOHAITHEWICHTFF SN HAICH 72 LHZTFZITIVIETTH
Bo TN EARE, BEPTHREANTHo72ZLIZHATERLDD,
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BT, N

TS ENFHEL Dut” TORUIFTTD, Tb T ZoMEOH
WliE, BEEHLELTOOLUIBWT, BICABRLZLD 5 BRTFREIND
FERDS, BOLIZE o THEYOLNL L ZIELNLZEITH L, TOER
T, —RI 2 LFBMICEZLHOFED L, WP THREANTH-722 &
EWIAEHENT2 LV ) FEIZOWT, 57O URTHEINLERK &
FRIZEAL LTIV, 22121, T TICHELTLE>72ET0#
FOFREITKH LT, ROBAZ o720 b &) BMAFHTIEIDL) 252
EDTELVEIER AL I ENTELESL ), RERLIEAH Iz TN
X B %po7z0h, TDEEDHEFENOR A K S fel) 5 HAE
WCEARITW S,
BWEOBIEANOYIEA LY @ PN T2 DD, ZOREDNFE> T
Tl VIHARIZEFZAIN TV EELEARLOBBRTH L. LWEOAERD
WE SN LM, EARXE, TORTTIEZEFHVTW L0252 0b 5
T, ) —ELTORTHE, TP EV LD [, A&
ERHRTHZ L) FEZAREZHED, TOBREITEPNIENERED,
DD o TV DIETOEANRDBIEIL, PEoDESEL L TilH->TL
bo [ZDR=VZ OO0, HROFHZHEITSORIZV5L L, TOFHEE,
BVEADNT I EARTREL, EEMREROMGEE LTRAT D
721 (105). EEZDE, WAZIT, ZOFHEO M2l MYAZFh
TLEIDTIERWD, L) FWRERLZE LI ETHD, [X1EL
DR=T 2 FoaE R Oz, ZOHIZIY AT VL HIZ, WIBIZTH 2
72 H 5 (“X stared at the page for several minutes, trying, against heavy odds,
not to be taken in”) ] (105), Z® “in” &\ 9 FElE, WOTH b T
7z %over” LV EEE, BLWHEEZLZL TSS9, EARIZEST
D L) R, “over” 213 FE B THRAIZ, “in” &), LTFB) [Eo
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BT, N

HE ] KR LGN DD THD, TIUIRLTGEEELE-7D, MIH
BV o720 T 52D DEDOERIMNRERE LT, EAREZ
D [HSHF | 12BLDTH S,
ZOHEEARDEHEIIH LT, EALPHLICTELHEEIALILLT
KT 2 L) ¥y — FIE, HOWE LR, SEOMEE LT
N TRDE I EERL TS, ZHOBEOSTED [HIZ] WhAFh
FVETLEARE, ZORBOEFEZALDOTIZ, FAMLZTZAF—0 [7)
TR=VTORE] O—EHTHL, [, HliL, [HEkEIZMArl, FAiE
ZHOEZD, HREIL, BT HIENTELRVEV)IELATHAS] (105)
EVIHFELEFEEOTLIET D, COFAMZTAF—0 [HRR] 122
WTOFEE, TANELEIHRTHL] L) ZEOFTE~D, LEDD
BZeBDIBLDTHL, LirL, TOEZLRN ) L5EAEERL
FmEBoTwit s HIIATOENZLDOPECHHETELVWHOT
HolzDIZED DL [KIEZDEZAADTIZFA LT AF — DT
AEIH)E L, Lal, fhhakEzfERL LI, BADPHEVLZLON
FEAEEEHHETERVLDTHL Z LA DWz] (105), #EF:
DEEOERINN LT, EARRZENE, HAEOSET [BVALTIL
AT HE (uncontestable) | ZdREEICH 5o T, DO FEERES) DI 23,
TSR N 72T 5 D TIE R, EAEHOMEICEboTnD 2
EERL TV, BOTHEEKECDOIE, I 704 FPBERML w5 b
TIRDEHEOMBELZDFEEEL->TVE I L THL, NHEF DA
RILFLOTNE LI, 7uAf MTeoThIu~vEid, [ZORE
REELZY, RERLZZY, FEMLZ0 T 2EESEONE FICIIHEN
WCRELTWS L) 2] (WH 154) OZ &Ev), Btz U,
St TELVHEETH L0622, ZHUIBEICHMEMIZEYELTL X
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BT, N

ADTHb, —ATDHEFTHEORIEADDL L) ICAZDFENLDIFIL,
COEEMIZEYE L TLE )RR I 22 E RS ETn 5,

S TERVIBEATEMICHACER L TLE ) LW IO L
AlE, EARE V=T EREEEAE L DICLZ7 L— v ) AL D
RIS HADZENTE L, FANROFEIZA > TEZZOREIE, KD
MCHZ2Z, WOPTE% & LI L 2BEOESEEREY (B2 Twab e
(Remember) ] LMW 7272 LIED 5. [HRATWDHh, fEEBRITY 70—
ZANKETToT, 2EM O WIEEBEZIT WL Dl L2, ThIl,
2L HDOROFIZEN TN L L X, Y—TDRY Ay MIRDE-S
TERLATEPIBELRLALDOMOZ Lo, HATWE2? ] (170)0
EVHZT [dd] EEZBEANAL EEWIZEZL—LFEL L) 2h
7ETHEOHERFELRXALTCVD L)AL, L2L, [ZoMioZ
LIZonTIEL IR TN, (110) LT CICHAZ LI L0575 &
I, ZL—EEANRLIE, ZORBESHELTEEINTELZVAL V)
HIZBWT, & 2R 2HHMOEEOTIZVE, 7L—LidRZRD, £A
RNIEHFOLEETALY LEHLT LI ERLTTE RV, TOEN
BEDVEZODIL, 7 L—%BWRE) L LT, [HOKII NS YDA
A72072] L) F Ry ABRFERIGD T2 FENAD, TOTHEREE T
ROFBEFZENTEY, BPCTEELCLE)BECTH L, [HORHF
AYDANA FZolz] L) LKL, HLERT, BEOHREIINT S
DEDDFFEILORATH L L VZE7259, #HEOFHRLxHTN,
DO AZME: &) BRI 2RSS LT L E ) EARE, @E WA
WA 2 BEMEIE D BEIZOWTO 704 FOROFHE, IEHEICE
o T\Wh,



BT, N

PIUONETH V) T ENTE L) —TT 2 IS EIETELLN
7o, WESNAELOHS TS RG] erinnen b1 Tl
R, BLAZNE [FBIChbbT] agieren D TH 5D, L, i
Tnr (SiE7) B LTHAETLIOTIERL, T LTHHR
T5, WiEdbHAA, BFNENEIEL TSI EEZHMLTIZ (T
BI9IC) A L wiederholen TV 5D TH 2, (704 kb 52)

TUA FOFUZE - TEZIE, FAROERLIE, SFELTERvBEE
FARIZE D% 5 %o ENADFFEICBT LHEOMRIEIZIL, #Fz#E
ELTUHETE LW E W) ORI ZNEBATHNLEDOTH S,
FENAROWEATRO L ZAHTLTTITHO 5N 251l %53 5
E, oz BEEEOW LA RAN 2725 TELTWb, [X I35
HEEREBIZZ, BFCE)EELHEELILY, (IFhTEEALo7
—FHio L A THIC Dot<ﬁmhmmeu<umozmﬁﬁwﬁf
DF L “ust in time” &\ KHUL, WIREZ 2 UL, [ (R 2SR IZE
EWMON5) THIOE ZAHICHICES7] L) ERIIR S, LAL, £
NZTZY WL TAHNUL, ZOFHEIELTED , [RHOE - L 2ws |
EWVIERIZO > TLE ), ZIUEFE S, WD “over” DIREEIZ 2
T, BUEICBWTH 4B “n” LW IRETIED #ilF 5, FANZLD PTSD
OEEUEZDOLDEELTVDH,

2. Y OB

29 LTWEE, #BEPHEEIZBWT “over” L W IREIZR S LW E
L%, PTSD L WO ERZEL T, —o0 [#B] L LT, 72728
FO—FT, FOWRLFEHOKTIE, 7272885200008 LCTiHir

10



BT, N

NTWBEDITTHRL TRV REOYE, PTSD IZH LEEARIZ—2D
oz bzod /oo X XADENFHKEENREFHE, L)z Looy
ZWEEIEEE ST LESCIETORMERYBEZ T, BELSFEAL
OB SNL, ZE, T A XOH Y 2%, PTSD IZxHLd 40725
T, HIEEIZBOWTHRL T “over” EWV)RIEIZR SV EERLTVS
72590 BBIZBWTZIT TR, AxBoTH b [%F (love) ] 2BV
THF7, BEFRLT over” 1260w L, [BEEBEZIOT] &
VO RIEZ T 72 REDS S ) — T DI, 2D X9 Bt ) ORERIPELS
I 67w,

WEPBEES WV E V) FEROKED, EDDOFTIERL, EeD
DENELTHDH I Lid, EAROFHKIATHEEICTFEINT VS,
e 2T % 3 DOKEM O ) B 2 O H ORI, 13 0HTT AR
IZZo7E 2D LDFELND, FAADF 2 PTSD & 7 2 i IR i
BT, EARIIOWTORETHEHAIN T LD, FEOFARLF & D
MWHETH Do 77+ VINTEZBMS 7RI 2, 2OHOKIZH
YRYANFEOZ Lo TWEEARIL, BEE TORMEAZIHTHIS
ANLCHHEL, Ao ZBERIEDOHT, 3 TR D A TW 23 L A5
DFMERY T, [ZNDOHIE, LA v I— P E2EOTXTORYT v
MRZEED, X928, FAME2FM (“a couple of stale letters to
reread”) & A2UF72] (91, HEHI NI, MELFAT A&7
L) ZOFRONED, —EiiA S 2 TIUIHROVEN VL) b
DIZLPBEZBVETH D, [DEODEENST, NTAFEEHNY 2T
TVEOY—EZADOENHELEFHEVTHY, )V EDEIFTHEOENS
T, [Fx 7] PHDOYKRE, 7Y IT0REHESTEILVWEDI LS
721 (9D WHEMIZAIE, ZADOTMIE, o7 boT [2F5%0

11



BT, N

(stale) | BEHMRFHA L FAHTL2R WV 72, EARRZFREIRIC
ANTHEER L, MELMYELFHATYS, COREIR, EAR/ICEST
FREE, FELANLAETE L RNTHBEAL 22O TIIRL TRV
ERIRL TV D, BRIZEIPNI-ZEOFTEL, 72 2 F2ONFAKIEL
THERMI o728 LTh, HOBIEIZ L o TEERE LRI TV 5,
FHRUSEDPNFELRD B LROCHROEEL, RLTHIES 2VHRE
V) BRI OIRE DS, WFIZE S W Ao o T, —20fne 7%
N5 EERRLTWS,

FMAHE L TREINDL ZORROKREIE, P EOFMeimA Tzl
IAHTHE) T ARIHIAEEIN TS, BHEDT— T ADHE DY TR
WNZHPT, BRECTHR LR E ORFEICHT, EARZZAANT
Ko T EKDLBOFME RUNRE L TWE I L2 b, P, 7%
ﬁ@ﬁﬁ%bwia%%wtkwaﬁm#aF@ﬁ@kt%@t Iz
(“for posterity”) | (99) ZDOTME & > THBVWTHLDEEVH, TR
IZEoTH F72, FRITHPNTZNEEZRZ TRDLZITDOLDTIE R,
[EHO N/ D720I12] L) FBEFEEEDNTNDE X )2, #BFIcH
PNEFHROFTER, ZONEICHED L AR 2R T, [BE]
WZEZXDANBIZERE R LA LW 2 ex, b F/EFELTVS
DTHb,

TANCHEE SN T L ZORM ORI, BT AINsRHEL
HH ) OEEORRMEI, HARISET DV TW L, ZoHoBMEORE
DY, FENADVHIHANER I EZ2HY, AU THRT A I EDT

5 ZOFEOMBGOBMTHOINT VS “stale” &\ ) TBAEFD, [H< ko7
LV EROIENIZ, [ELE, 2548w, BIER] v ERIGATY
A IIZOWTIE, FROERMIZL 5, B O 38 Hx 2,

12



BT, N

EhVIlEEoI AR, JINOFEELS) SV, ROFH OSFZE
BRA Do [HLTNEGTHRS P ORLDEH > TWE T (“I hope you
return from the war with all your faculties intact”) | (103). - AH3H LT
WA OKEZE ) & &, “IThope” & “you return” &\ ) BIIE D FIH
(&, BB CEFHU EOBERE L0729, £ 2 BER L
X, HEIATON S BIBNZTAR, Wbwb [TEOBEMH]| 2w ) &
EREIMELNLZEHTHY, HAGEO [BAEH] L) @lrbds L
W7 & LA THAE L W 222D 2 S O TIE v, 728 243,
“Water boils at 100 degrees Celsius.” & \» 9 FISCIZ BT 5 “boil” & v BAE
AR RERIE, [#@2] & [HRR] oGS n/z [BHE] A DIKEE
V) HOTIE RV, TUIL LA, TEE] [BUE] TRE] &) K
ORGP 2z 5 L)L TEAINS, [#YELEZ S ] [k % ]
HRFEEL TVD" ZOBERSARLTIIEA TSR OKRIE,
FEANRE X RXAPFARICK § LREEOTTHAE LTz, [@ERTBIEI R
Rl L)Xl ZR) R TERE 2 TREH OB LR CBEEE) DD
590 ZDOFERTIZADHNIE, B HN7ZNFIIT 2 R OFESE & 1E
N, 72 RCOWNEDRERPH7ZHETEIRY, EARO [HE] 12&-
TERERFLEOOITLZ LIk 5,

FEANRE, TZAXAOENSLRLL, /v~y 71 EEERICZSIL
LDHIZER G T ) 5. LFRMBIZTHO B Ro72kiE, Hood
EILELTFHROLORMBOE IR Tz, TALH, EARDIE
NTEPOVZ A AOFHMIE, WBEPRHMOXY ) 225 LHI12L

6 Pl LCTHEIT7-LDGIHILTH % English Grammar in Use TlX, BT % RO
I IZHH L T %, “We use the simple for things in general or things that hap-
pens repeatedly” ; “We use the simple for permanent situations.”

13



BT, N

TEE DT 5 V) FFHOKED, B IEHoN2 L)IC L THvATR
TWVbe ZODLPNRTVOEDOFIN, RKOBEZTOERBRTH %, [Hh
BEdholer, £LTC, ERTLE-720d LNBRWVOTIEMEZ
B 2 TH < L, 1944 0 4 1 30 H D% 3¢ 45 7570 5 4 K¢ 15 57
DB, RIEDREBIIBEILIZETORELLo7HDTFHROI L %
A5 CTwE T (“I have thought of you frequently and of the extremely pleas-
ant afternoon we spent in each other’s company on April 30, 1944 between
3: 45and 4: 15 PM. in case it slipped your mind.”) ] (113)c & Z CTI A X
HE > T 5 “T have thought of” &\ 9 BIfESE T, #FIITRI o 72l
RED, BEL BN LODOFEZFF> TnD EEIEDNLEHTDH
b0 TN, TAXAPDOEIDLIPL L TV L BEORLINL, TAIDE
NEEH) ZFFED, BHEL BT EHVTWE 2 LZERT 5. W0
AN, 3o &) EFRLENZOMEO—IENIE, TAXDBEIZE 5
T, T TIKBEESBETIEE o7 v, #BELBIELE W IHIRLD %
Bz T, ZOBRBEITZADBEDOPIZH 5,

M) [HAE] THRE] Lv) BB 2 X5 2 ROB 2 2 B 0%
i, TAXOBEZMFTONNIZE AL EHNTE S,

MicHidAhz, /vy 74 EBEEROZETBEA LCHEL, £
Bl Lo, 25, BERLENLLNTA VR HIL, Rak
72O LT NBEILERLLEF o TnwET, Frv— VX LRI
RUBIZHB72DIEELRLTWET, fA-blE, I35 057 U Ex K
PICHE L7 N2 OIS, HAT Ao T iaholzl LxHo T
F9, HulEZF IO TT A (“we hope you were not among

those who made the first initial assault upon the Cotentin Peninsula. Were
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you?”). (113)

SOV R DL, TAXADR IV T 4 EBEEROM SR X,
FARDRZ NIV VLI EH - 72 Z D TIE, EALAYZ IS
LTVl ) T CIREBATH o722 L IldH b, TAADHDIC
MRz <, HRIETTIERTFSTLESTVDEDOTH S, Az UL,
IAXADOH DL, TTITHRPREL TWLBEIIH L TREINTV S,
KEEL, e 2IETTICHEELTCLESZZEPMELN TV L BT
DHEAFEN D Lo 2Bl BT h S, MEPRELTCLE>T0EIET
OB|FANET ENDH) DBHENCH L L ERIBHL WD, Tihug, KR
BT TICRE->TWDLIEZEZ L, —RT 5 EMOERD 7 %
TAEOEIICEZTLE ), ZoKEBEIZLIUE HihEdbLls, [#E
e hb &2 Z, BILYELRIDIZEPOLN TV L] (KiE
38), ZOHMHEREIE, [HE] LV IHRELVEHbELRIS, KO X
I AT %

Fhu, =TI, BEESLZOHREN, B IOV, 7L
HLEIPRL, TLTGRELIPARY, Lv») ZEFRHRIZLTY
bo B, AT, FhUuE, HEFIZOWTHOZIDITHN LAKEM: % A
RICLZZET, 2REEHEL, $AHTEREZWELLY, ERLD
THIENTELZPDOLHC, ZOMBEOMEF - 2 HRFISh b
BIEPLELTVWEDTHS, (K 38)

FEANBDBZF NNz E) HFEE LIS E, Sz ZOFHFEIH
SOMNICEoTELLILEZEEIOL ), TXADH Y IZEEI2m

15



BT, N

FTOHNTWE, KEDT) L)1, THEHRFIZOWTOITBEHLA
REMEABIIRICL 729 2T, L LAZOARREEDIER 2w 2512 L,
SVYELRLDOIIh > TGREE S -BEOHRFII A Db o Tnd, #T1)
ORBRIHTMA S [Z 2120720 TTH (“Were you”) | L FEEIX, Z0
FE L) iEnis, HHHE LA BEDOHRENDEICEDS ) & T
b, ZTOW) OBEDRIZLEATVDEIEDL ),

I AADFARICHF SN TN HFEHE, ZOUERT ) ORI
RWMHN L2 E TRBL TV b, TAADKDOLRTH 5 Z DRI,
ETHLLRTHDLEVHIIHEDNS, TAXADNEARICEEDOBTN LT
FroTOWTIELWEANLDLDTH L, TN T, TAAREOMH NI
B o, FAROFLLImV-E XTI TIENRTLE > TV,
7205, TAXAXOFMIAD LN LIk, FHZF D IEFOREE D& D
DEFT o GE)EMEEZLOLDOTH L, BEZHEIHEDDIT L)
EF VG, HHE LARRBEANATSNLH) b, FEEFAUR L)
BIEEOREH, wEFEEL L THEIEW (RO AL, [z

LAV ZEIRICL TWA, 29 728 3UL, [V
o (“the duration of the conflict”) ] THEHo>TWTITLWEWVHI ZXAD
LEDEDFHVE, Eh6TH, HEIBERTIEIFEHAL TS LI ED
Nb, EFORMIIBWT, BFIIZTTIIHRDoTWE, EAEARE,
WEZPTSD & W) M OIFOHIZ\W 5, #EPEEL L THELEST
VB JEE ORER], BE ORFIOME R AR, MidAE S 2 EATT
ER\, FOEKRT, 20O PTSD OEIZBIF 5 [#WHE ] |
HWHEORFITTIE R, [HEI2] KEFZ 225, FEOBFY ERD D B0
T RWhe 8% 6Z UL, EEOFHI SN THE L) I LR
R, W) OREMEZERIEZ 2D TH L0572,
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WENWEHE TS o 72 EALHPOHL L VIR 2B 2 A R EZOYH I,
IAXDHF ) BV EDDHE L THEPIZHNZZ &%, 213 R OE
BUZL o TRIEH LT d, DL VIRY O TEARXE, T XX
MFBHh72H T, IR EER S AMD, BOEGOIREIZZR S F v 2 AN
b5 EBRRD, [RYEDRKEZHZ D AHOVWTEZTHANE, T XX,
WiEohls, $XTORN, $XTH/—7—)—I—7 2 HOEEGICT
LHF v v AEFESTWAD7E (“You take a really sleepy man, Esmé, and he
always stands a chance of again becoming a man with all his fac — with all his
f-a-c-u-l-t-i-e-s intact”) | (114), ZOEEOTEEEZEST 2L, F0
WELL R, BITEIRIC L > TRREON TV L A2 Bk LTI 6 WnEAs 9,
ZIUEZ A XN ) OFHI E R C & 512, BUERO b > [HiEoHEH ]
ORI Z BV 2226, L] [BE] [RK] Lv ) X% 5
DB R 7CHRERIC B D o T o BN FARREEN 2T b OH7 ) DIk
Pz, FARD ELEZHED TS,

FNADEAEINHT ) OIFHOFIZH D Z &1L, TORBEOFTIEITHEHN
ENTVD, [BETHSTETLZEN] LW T X ADRPDH D~
DBREINEZ B ZDOFLEOHT, £ARIT “faculties” &) FEE, —UF
FTORY o THEET 5o 21U, DEHCZAXEB/T L2 &, T XA
FENRIZL72AT B DB > T Do TARXDPKLDILEIZR ST,
WIFECIZHD Y a vy 7 22T nEHI2E, “slain” &LV FEEE L
BTV ol o, ZAALBTLBED, E
NEOBHEIZIR L, RELTW2 2 EOFELEDADME DT ZRwn7Zs

7 TRXIDEFENVHEEE - 2720 TH D &) fiRiL, Bruce E Muller and
Will Hochman @ Critical Companion to J.D. Salinger : A Literary Reference to His
Life and Work @ 146 H % 2,
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9o PTSD & DMWOHT, BT EEN 22T - 72 EAR
&, ZDLE) %A ORI OFRANE Ao TWwL,

s H W

ZD XML, PTSD ORI &R S 2050, 1) ORI %
HEH LTV BFPRDoZEBEOEANRIL, #BEIBELEL I LR
CHREMIZBIAEICEG LT 2l %, 7272 PTSD &\ ) 7z b TOA
FRERLTwize 2L, BFEEDbo 72V EEEZRL THO2ZEDT
ERVEEMETAEZLZLETHL, ZVWEEE, BwEIWEIE L THEES
ZENLVERHAS, EEIVICBW T FSTIFLI L afH LT
o 2O Y OE;HIL, PTSD ORFHIZA & Tz NS, #ENLZFHE
BENTHRRT S ) 72 B T, IROBIEICHEN BTSN D TH .
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Speak and Write : Assessing Spoken

Production in Large Classes

Keith Adams

Testing speaking in any foreign or second language (L2) classroom is one
of the more difficult evaluation tasks a teacher may face. Contrasted with dis-
crete point grammar or reading tests, for example, where class size, time for
testing, and reliable and efficient assessment of results are manageable issues,
speaking tests are far more challenging, especially so when one is dealing with
large numbers of test-takers.

With a group of 25 or more students in a 90-minute class session, which is
a common testing situation in Japanese university classes, it is very difficult to
allot even five minutes for student pairs to complete meaningful and sufficient
exchanges in front of the teacher. Of course, the teacher/tester is also under
extreme pressure to have to make on-the-spot assessments of the students’
test performances.

This paper will present a spoken production test that can be used in
classes of various sizes but is particularly relevant to testing large groups of
students. Discussion will revolve around an analysis of the examination
design and format, methods of scoring and interpreting results and test admin-
istration from the perspective of various theoretical and practical issues that
are essential in evaluating the effectiveness of a test.

The first part of this paper will describe the design of the test task and
procedures of implementation before, during and after the test. Subsequent
sections will examine theoretical and practical issues with reference to the test
task and procedures addressed in the first section.
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The Test-Task : ‘Speak and Write’

The test task is a paired speaking format with a different twist. Instead
of the test-takers engaging in some type of verbal exchange, such as a mock
interview or role-play, ‘Speak and Write’ (S&W) assigns one of two basic roles
to the partners — the speaker and the writer.

The speaker is given five minutes to speak freely about a prepared topic
while the partner writes every word the speaker says. At the conclusion of
the allotted time, the writer counts every word the speaker produced and
enters the total on the speaker’s paper.

In the next round, the writer becomes the speaker and vice versa. In
subsequent rounds, the students continue alternating between the two roles.
However, students change partners after each round regardless of what role
they are assigned for the round. That is, if a student speaks three times and
writes three times, she will be involved with six different partners.

Further considerations behind the rationale of alternating partners after
each round will be brought up in a later section of this paper.

Topics are also alternated so that there is a balance in that the first group
of speakers does not always speak first for each of the topics, which could
potentially give the first group of writers a slight advantage when it is their
turn to speak. Table 1 illustrates the sequencing of roles and topics.

Finally, each round takes approximately 12-15 minutes. In addition to
the five minutes of speaking, a teacher needs to factor in the time required for

Table 1. Sequencing of roles and topics

Round Speaker Writer Topic
1 A B About Me
2 B A Japanese Culture
3 A B Japanese Culture
4 B A About Me

Note. A and B refer to all students assigned to Groups A and B
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the writers to count the words and for students to move to a new partner and
get settled for the following round. Therefore, if the test involves only two
topics, as seen in Table 1, it could be completed in 50-60 minutes. Adding a
third topic would still enable a teacher to administer the test in a 90-minute
timeframe.

The Teacher’s Role

During the test time, the teacher is responsible for seating students and
moving them to new partners, assigning roles and speaking topics, keeping
time and observing if any problems arise, such as any breakdowns in speaking
or writing. Of course, at the conclusion of the test, the papers are collected
for scoring and assigning grades.

See the Appendix for the instructions to the speakers and writers and the
system of moving students to new partners.

It is clear that a teacher’s role is primarily focused on ensuring that the
test runs smoothly on the day ; however, the teacher has a more demanding,
vital role in the lead-up to test day and assessment of the students’ perfor-
mance afterwards. The first area to examine in this regard concerns the deci-
sions and procedures involved in preparing students for the specific test task.

As stated previously, students are informed of the speaking topics in
advance. Quite naturally, these topics emerge from the course content so the
teacher should choose appropriate themes that have been covered in the class
syllabus and lend themselves to the test format. For example, the students in
this writer’s classes were enrolled in first and second year English communi-
cation classes, so typical themes included giving a self introduction, providing
street directions, talking about Japanese culture or giving a tour guide descrip-
tion of one’s hometown area.

The next key step is to orient the students to the test format and
procedures. To do so, the students are given at least one trial run a week or
two before the actual test day. The alternating roles the students will play
need to be carefully explained, as well as their responsibilities in each role.
Similarly, they must be given firsthand experience with the basic logistics of
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changing partners and exchanging papers.

During the trial run, it is recommended that the teacher choose two
themes to give students sufficient experience with the test procedures.
Although one might choose topics that will not appear on the test, the other
option is to select two announced topics.

The advantage of the second option is that it makes the test a learning
experience as well as a measurement of achievement, that is, the test has a
positive ‘washback’ effect on teaching and learning. Giving the students a
chance to work with actual test topics aids them in preparation for the real test.
Furthermore, if they are allowed to keep their practice test papers, they can
use the papers as a resource to increase their output during the actual test.

One suggestion for building upon the practice session is to encourage the
students to think about what they wanted to say, but couldn’t due to a lack of
knowledge of desired vocabulary or uncertainty about a grammatical pattern.
This is particularly valuable for the weaker students in the class and makes a
positive contribution to the fairness of the test task, which will be addressed in
more detail in a discussion of the issue of fairness in testing.

Interpreting Results and Determining Scores

Writers

Perhaps the first point to be clarified here is that the writer is not
assessed in any way. The writer's sole responsibility is to record every word
the speaker produces. Accuracy in terms of correct spelling or punctuation is
not taken into consideration. As long as the writer has been accurate in rec-
ognizing and recording the speaker's words legibly, the writer has fulfilled the
requirements of the role.

However, several questions relating to the writer naturally come to mind,
such as the competency of the writer to record what has been said, and these
will be examined later in this paper.

Speakers
As for the core aim of assessing spoken production, one effective tool to
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evaluate the students’ performances is to calculate the mean and standard
deviation of the word count results and determine test grades based on the dis-
tributions.

Past experience with various groups has shown that the word counts have
consistently resulted in satisfactory distributions for grading purposes. How-
ever, it must be stated that the results have sometimes revealed negative
skewedness (indicating that many students had high scores on the test) such
as with Class B in Figure 2 below, or outliers (scores falling outside of the nor-
mal distribution), both of which may create problems in determining cut-off
points in for grades.

Nevertheless, these statistical issues have not been overly problematic.
In fact, as Brown (1997.) stated, negative skewedness in course achievement
tests “may actually be a desired outcome” (p.21) in that it indicates the stu-
dents have learned the material well.

In sum, by evaluating word count totals through an analysis of the mean
and standard deviation, a teacher can get a quick, relatively accurate picture of
how students performed on the test task.

Figures 1 and 2 illustrate the distribution of scores from two different
classes of university English majors. The means (with standard deviations in
parentheses) for the Classes A and B were 206.89 (40.26) and 219.53 (42.37),
respectively.

Although the word count is the primary focus of test task performance,
other factors, such as vocabulary range — as measured by the number of differ-
ent words produced — could also be included. Of course, it is a given that stu-
dents must be informed of all criteria for assessment in advance of the test.

If vocabulary range is included in the assessment, the procedure for the
collection of data involves the students in a quick and efficient post-test task.
To obtain the number of unique (different) words, a form with the letters of
the alphabet as column headers is distributed to students. The students are
then given their own test form to enter the different words they used accord-
ing to the first letter of the word. Unlike the word count, where the same
word can be counted more than once, a word is only entered one time in the
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Figure 1 : Distribution of results based on mean and standard deviation.
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Figure 2 : Distribution of results based on mean and standard deviation.

unique word count.
This method of data collection has the double benefit of saving the tester

considerable time and giving the students immediate feedback with a second

perspective on their performance.
Once a tester has the unique word data, there are different possible ave-
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nues of measurement ; however, the tester does have to make some important
decisions that can be seen in the data in Table 2.

In general, those in the top percentile (S1-S4) in total words produced
were also at or near the top of the unique word rankings. However, the stu-
dents who produced between 92-101 total words (S5-S7) had unique word
totals that were very similar to the bottom group of students in the total words
ranking. On the other hand, S8 was slightly below the group mean in total
words (92), but produced the fourth-highest number of unique words.

These results do raise some fundamental issues in assessing spoken
production. For example, was S5 more ‘fluent’ than S8 due to a superior total
word count ? Did S8 demonstrate greater complexity of production than S5
given a higher ratio of unique words to total words ? Did S5’s word count
indicate better mastery of the vocabulary range than S13 ?

There are statistical procedures that can provide partial answers to these
questions. One example is a Fluency Index (FI) formula used by Bonzo
(2008) to measure fluency in writing samples. However, the formula was
designed to distinguish between students who had the same percentage of
unique words but who had different word totals. In other words, both S3 and
S9 had almost identical unique word percentages (68% and 69% respectively),

Table 2. Total Word and Unique Word Results from one sample.

Student WT Uw Student WT Uw
S1 118 71 S9 89 60
S2 117 73 S10 84 57
S3 109 74 S11 83 55
S4 109 60 S12 79 52
S5 101 53 S13 75 54
S6 98 54 S14 74 55
S7 92 55 S15 64 50
S8 90 68

Note. WT=total number of words produced in the sample. UW=number
of unique (different words) in the total number of words.
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but S3’s greater output (109 vs. 84 words) resulted in a clearly superior rating
on the FI: 4.77 vs. 4.26. This example suggests that perhaps total output
should be given more weight than unique words in this test task assessment.

However, for the practicing teacher who may not have the time or exper-
tise for advanced statistical analyzes, the results in Table 2 could be dealt with
in a less sophisticated but practical way. First, the unique word total could be
analyzed through the same mean/standard deviation measurement used for the
total word counts. Then the teacher would have to determine relative
weights for the two data sets, based on the teacher’s judgments and interpreta-
tions of the appropriateness of the two criteria to the teaching and testing
context.

Of course, a tester could also choose to focus on selected ‘content’ vocab-
ulary items rather than basing assessment on the unique word figure, a signifi-
cant percentage of which will naturally be comprised of grammatical items. In
this case, one might narrow the focus by assessing the use of selected key
vocabulary and including that factor in the students’ grade for the test.

In conclusion, a tester can use a range of vocabulary measurement in vari-
ous ways. Although its inclusion calls upon the tester to make some impor-
tant decisions in terms of weighting the two measurements, an assessment of
vocabulary range can complement the total words measurement and can also
serve as a very valuable learning resource for the students.

This brings an end to the discussion of the task test, procedures and
assessment. The following sections of this paper will focus on some of the
theoretical and other associated issues relating to this approach to testing oral
production.

Discussion

The test construct

In this paper, English speaking ability is defined as the ability to talk about
a known topic for five minutes. Success in the test task is measured by the
clarity of speech (judged by whether thoughts can be communicated clearly
enough so that a partner can comprehend and write the speaker’s words), and
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the total number of words the speaker can produce in the time limit.

At its basic level, the test task does not assess complexity or grammatical
accuracy, thus it can be characterized as a test of fluency as measured by the
number of words spoken and recorded. An additional element — vocabulary
range measured by the number of different words used — can be added for
assessment of performances.

Monologues to measure fluency

Although the speaker and the writer do interact occasionally in the form
of requests or offers for clarification, the test task is essentially a monologue.
Although monologues naturally have fewer instances of communication man-
agement or pragmatic factors than dialogues, Long (2013) has shown that in
terms of assessing fluency, monologues are an effective test task to evaluate a
speaker’s performance.

In Long’s study, the spoken output of Japanese university students in four
types of speaking tasks — monologues, dialogues, structured interviews and
summaries — was investigated. Discourse was analyzed by means of several
fluency indicators, including word count, frequency and length of pauses, and
rate of articulation (speaking speed).

The results of Long’s analysis indicated that monologues compared favor-
ably with the other speaking tasks in fluency indicator ratings. That is, all
were appropriate tasks to which fluency measurements could be applied.

Furthermore, the results of comparing monologues and dialogues revealed
that fluency indicators were quite consistent for both tasks, though differences
were found in pause frequencies and speaking speed. In both cases, there
were more pauses in dialogues than in monologues and speakers also spoke at
a faster rate in dialogues.

In terms of the Speak and Write task, the difference in pause frequencies
is quite interesting. To draw a parallel interpretation, the pauses that occur
while a writer is transcribing the speaker’s words in S&W could be seen as
equivalent pauses by a speaker in a dialogue to deal with the interlocutor’s
questions or comments. In other words, in terms of disruptions to speaking
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time, the differences between a monologue and an interactive conversation
may not be as great as one might assume.

Fairness

In most, if not all, L2 classrooms there is an inevitable imbalance in the
background knowledge and skills students can draw on in a test situation.
Even if most students can be said to fall within the same general level, there
will be students who have gained greater prior background knowledge of Eng-
lish, and in particular, have had more opportunities to develop their proficiency
in spoken English.

An undesirable consequence of these differences is that some students
could succeed in a test task with relatively little preparation and effort, while
others with weaker spoken English skills would be at a disadvantage.

So how can the playing field be leveled ? Essentially, total equality can-
not be guaranteed ; however, one way to minimize the inequalities is through
the content of the test-task that would require even the ‘stronger’ students to
prepare in order to succeed on the test. Conversely, ‘weaker’ students could
compensate and be rewarded by thorough preparation so that they could nar-
row the gap and approach the production rate of the stronger students.

Lastly, if one takes the option of including unique (different) word counts
in the assessment ; this could add an element of fairness for the stronger
students. Assuming that they might indeed have a greater range of vocabu-
lary, including a uniqueness assessment may motivate them to go beyond ‘rest-
ing on their laurels’ and try to maximize their test performance as a reward for
their previous efforts and improvement in spoken English skills.

Anxiety

This affective factor is a major concern in testing speaking. Any type of
public speaking is something that most people fear due to concerns about lack-
ing the required knowledge and skills to deliver a speech or presentation
successfully.

In terms of speaking tests, the format of the test could exacerbate these
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fears. Even a one-to-one, teacher-student interview, which is one type of
speaking assessment format, can be just as intimidating as making a formal
speech to a large audience. In the interview format, the power relationship
that exists puts a great deal of pressure on the student and could adversely
affect the student’s spoken performance (Taylor, 2001).

Although a certain degree of tension is inevitable, and possibly even desir-
able if it adds an element of excitement, the test developer needs to try to
minimize the negative impact of anxiety on test performance. This can be
accomplished in various ways, such as using student pairs instead of a teacher-
student interview format.

Another important ingredient is adequate preparation and practice with
the test format, so that students are familiar with their roles and responsibili-
ties in the task. This also has the potential to engender a sense of self-belief
and confidence in the test-takers that success can be attained, which in turn
may reduce anxiety levels.

It was with these various affective variables in mind that the S&W format
and preparation procedures were designed.

The Writer

Although the responsibilities of the writer are limited to recording the
speaker’s words, the role is demanding and naturally raises several questions,
such as the speed of recording, comprehension of the discourse, and matters
related to the policy of allowing the writer to perform the word count.

To begin, the physical effort involved in intensive, ‘real time’ writing
should not be under-estimated. One might suggest that the speaker be given
more than five minutes for the task ; however, from personal experiences as a
writer, five minutes approaches the mental concentration and physical limit of
the writer’s endurance.

Of course, the other ‘physical’ consideration is the speed of the writer.
Naturally, some will be faster than others, but what causes any differences in
writing speed and what are the consequences for the speaker ?

‘Slow writers’ were perhaps one of the main initial concerns for the suc-
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cess of this testing format. Anticipated problems might have been for purely
physical reasons, but factors such as a concern for correctness or penmanship
could have emerged as potential stumbling blocks. Of course, the listening
comprehension abilities of the writers were critical factors. If a writer had
poor comprehension, the speaker would naturally be severely affected.

However, only on very rare occasions have writers failed to live up to
expectations. One possible factor contributing to this positive outcome was
familiarity with the themes, key vocabulary and structures enabled writers to
follow and record the speaker’s output competently. Other contributing fac-
tors to comprehension might have included familiarity was the students’
accents and pronunciation of English words, the manageable rate of delivery
and the relative lack of tension in a peer pair-work environment. Finally,
opportunities for clarification were possible as the speakers could monitor the
transcriptions and repeat or clarify if necessary.

In situations where a writer was not performing satisfactorily, there are
various avenues the tester can take to minimize or rectify problems so that a
speaker does not suffer from a slow writer.

The first safeguard is the design of the procedures mentioned earlier
where partners are changed after every round. In this way, a slow writer
would not diminish a speaker’s production more than once. Granted, two or
three different speakers may suffer if a writer under-performs in every round ;
however, the main responsibility for the teacher is to note the problem and
take the circumstances into account during the assessment process.

In an extreme case where a student is not capable or unwilling to fulfill
the duties of a writer, an extra round with other writers for those speakers
affected by the breakdown could be added after the regular rounds have
concluded.

Adding an extra round is also an option when there are an odd number of
students present for the test, which will naturally result in some students hav-
ing to sit out a round and miss a speaking turn.

To conclude this thread, if students have had adequate preparation and
practice time as writers and partners are changed, potential problems with
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‘slow writers’ can be largely mitigated so that any variations in writing speeds
will be minimal.

The final issue involving writers is the policy to allow the writers to per-
form the word count. This of course brings up the issue of honesty or the
potential of writers ‘helping’ the speaker either in the word count or with sug-
gestions for the speaker during talking time.

Once again, this issue has rarely emerged as a serious concern. It
doesn’t take long for a teacher to develop the ability to spot questionable word
counts when reviewing the transcriptions. Furthermore, unless a word count
puts a student on the borderline of a grade for the test, slight discrepancies
may not be of great concern. At any rate, the tester always has the option of
confirming any word counts if desired.

However, allowing the students to count the words not only saves the tes-
ter a considerable amount of time, but also sends a message of trust and
respect to the students which may have positive ramifications for the class
environment beyond the test day.

Conclusion

In evaluating any test, various theoretical and practical qualities must be
considered to ensure that the test is appropriate and useful. Core questions
focus on a test’s reliability, construct validity and authenticity, while practical
issues include the time and resources available for test development, adminis-
tration of the test and scoring the test results.

Bachman and Palmer (1996 maintain that a test’s “usefulness” (p. 18) is
the result of balancing the combined qualities so that a test is developed with a
clear purpose, aimed at specific group of test takers and has appropriate tasks
for the purpose in mind. The test and procedures reported in this paper were
developed with this concept of usefulness as a guiding theme.

The purpose of the test was to evaluate students’ spoken production accu-
rately and efficiently in the challenging context of having large numbers of stu-
dents to assess in a limited time frame.

The chosen test task was not only effective in dealing with the number of
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students to test, but also appropriate in that a monologue was shown to be a
valid discourse task to measure spoken output.

As for assessing the results of the test, a relatively consistent pattern of
results emerged with different groups of students based on an analysis of the
mean and standard deviation of the total number of words produced.

This method of measurement provides the data to give the teacher a clear
picture of the students’ results and a sound platform for assigning final grades
for the test. An additional option of including a unique word count was also
presented to give teachers another tool to assess performances.

The test task and overall implementation also incorporated key global
considerations. First was the choice of topics that were clearly linked to
course content so that the students would see the test as relevant. In a simi-
lar vein, although S&W was first and foremost a means of assessment, deci-
sions such as allowing students to input data for their own unique word counts
were made with the desire to integrate testing and learning.

Another major concern was directed to the fairness of the test in classes
where the students often have mixed English-speaking skill abilities. There-
fore, efforts were made to ensure the students had adequate preparation for
the test content and procedures, which also could contribute to keeping test-
day stress and anxiety at reasonable levels.

From the tester/teacher’s point of view, the S&W format makes the vari-
ous facets of testing and evaluating large numbers of students quite
manageable. Testing 25 or more students can be done in one class period,
and with the praiseworthy contributions of the student writers in the dyads,
the teacher has the written transcriptions and word counts immediately avail-
able for analysis.

To conclude final remarks, evaluating L2 speaking ability accurately is
very complex even under ideal conditions (i.e. small numbers of test-takers).
For example, even the construct of oral fluency, often used as a measurement
of speaking proficiency, is very connotative as there are a multitude of defini-
tions and indicators that could be applied to the construct (Wolfe-Quintero,
Inagaki and Kim, 1998).
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If a tester is also presented with a situation that has significant logistical
challenges, such as large numbers of students to be tested and evaluated by
one person, the task can appear almost overwhelming.

Speak and Write is an approach that attempts to simplify the criterion for
evaluation based on one or two indicators (word count and unique word count)
and suggests a readily available statistical tool for analysis and subsequent
scoring of student performances.

Finally, the task format ensures that the test can be completed smoothly
on the day, and perhaps even make the test an interesting event for testers and
test-takers alike.
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Appendix

I. Test paper instructions
Speaker’s Name :
Speaker : Talk about the topic for 5 minutes.

e Don’t worry about mistakes (grammar, pronunciation etc.).

* Communicate as much as you can.
Writer : Write every word the speaker says.

* Don’t worry about spelling !

e Count the words. Write the number on the line.
Speaker : When you speak, give this paper to the writer.
Topic _ : Writer’s Name :

Total words :
Note : The writers’ transcriptions are entered on lines below the instructions.

II. System for Assigning Roles and Changing Partners : 28 Students
Assigning Roles
1. Seat students in 4 rows of 7*.
(*equal numbers when possible ; adjust number of students in rows
according to student numbers)
2. Designate rows.
* Rows 1and 3: ‘A’ partner.
* Rows 2and 4 : ‘B’ partner.
3. Assign roles for Round 1 :
‘A’ is the speaker ; ‘B’ is the writer.
* ‘A’ gives his/her test paper to ‘B’.
4. After the five-minute speaking time finishes, the writers count the words
and return the paper to the speakers.

Changing Partners
1. The first person in Rows 1 and 3 moves to the back of the row.
* Everyone else moves up one seat.
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2. Students in Rows 2 and 4 don’t move.
Continue in this way for each subsequent round.
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‘She-tragedy’ I2BF 5 (BEhA) DK
|\ =+ i

AiEFTlX, FBAEHI (1660-1700 £87) O#b 1) &, 1690 FEHD A
F)AFEENZCBWCTHAT L2 7 - V¥ YV TdHh D ‘she-tragedy (LD
Bl WHEFEANRDPLTQETHRBREZ L L TL I WERIZZE, &EH
(22 EAIRE) 128 B BIERIOME 217572,

% 9, Charles Gildon |2 & % {# (7 The Life of Betterton % F-472 1) 12,
FEBAEE 5 18 WAL T, B2 [RA21L] § 2 EEEE A
ENTVZ L 2Lz, T72, PRI L AT DRI, BEOKE
L, PMELBIEZ ECHY AR T REMEER] 26T 272000
DThH-72Z L bIRHL72. (TRL2-1~2-4 23, LT, F5% 50
725 L, MHEA L2V BT M6 0TH 5D 5IHPOTHIZ
FTARTHELIC L S.)

2-1. Bz [RZ210] 50k

To this I may add, that the Head ought always to be turn’d on the same side, to
which the Actions of the rest of the Body are directed, except when they are
employ’d to express our Aversion to Things, we refuse ; or on Things we
detest and abhor : For these Things we reject with the Right Hand, at the

same time turning the Head away to the Left. (Gildon 59)
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2-2. [ @ L7: (98] b L vHEZH
Every Passion or Emotion of the Mind has from Nature its proper and peculiar
Countenance, Sound and Gesture ; and the whole Body of Man, all his Looks,

and every Sound of his Voice, like Strings on an Instrument, receive their

Sounds from the various Impulse of the Passions. (Gildon 43)

2-3. [BE0Y; | & LToORY;

The Stage ought to be the Seat of Passion in its various kinds, and therefore

the Actor ought to be thoroughly acquainted with the whole Nature of the
Affections, and Habits of the Mind, or else he will never be able to express
them justly in his Looks and Gestures, as well as in the Tone of his Voice, and

manner of Utterance. (Gildon 40)

2-4. BIBEORELZE»T 72012
But to make these Motions of the Face and Hands easily understood, that is,

useful in the moving of the Passions of the Auditors, or rather Spectators, they

must be properly adapted to the thing you speak of, your Thoughts and
Design ; and always resembling the Passion you would express or excite. (Gil-

don 53)

Wiz, FEES DM OIS The Indian Queen (1664) %M IZ, +
B AR I 2, ZODRBIEICF I E RPN LB AW b 2 RET L
72 The Indian Queen TlZ, she-tragedy |ZIZFHZEICAOSND, HHIHEED
WHZE U TR L b0@EMERAEIE L) LTHHBBELE LN
N AL (Lo 3-1,3-2,3-4 ),
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3-1. ZODKIBIZHI X # AN S : Zempoalla

MONTEZMA. First tell me, how you dared to force from me
The fairest spoils of my own victory ?

ZEMPOALLA. Kill him—hold, must he die ?—why let him die ;
Whence shou’d proceed this strange diversity
In my resolves ?——
Does he command in chains? what wou’d he do
Proud slave, if he were free, and [ were so ?
But is he bound ye Gods, or am I free ?

"Tis love, 'tis love, that thus disorders me :

How pride and love tear my divided soul!

For each too narrow, yet both claim it whole :

Love, as the younger, must be forced away.— (3.1.29-40)

3-2. FLHEIIGIEHEDPNS ¢ Acacis
ZEMPOALLA. Prudence permits not pity should be shown
To those, that raised the war to shake my throne.
ACACIS. As you are wise, permit me to be just ;
What prudence will not venture, honour must ;
We owe our conquest to the stranger’s sword,
Tis just his prisoners be to him restored.

Tlove Orazia ; but a nobler way,

Than for my love my honour to betray.

ZEMPOALLA. Honour is but an itch of youthful blood,

Of doing acts extravagantly good ;
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We call that virtue, which is only heat

That reigns in youth, till age finds out the cheat. (3.1.81-99)

3-4. HEDHDILEFED, BWNAEZIGET S Acacis
ACASIS. You are my mother, and my tongue is tied
So much by duty, that I dare not chide.—
Divine Orazia !
Can you have so much mercy to forgive ?
I do not ask it with design to live,
But in my death to have my torments cease :

Death is not death, when it can bring no peace.

ORAZIA. Iboth forgive, and pity ; —

ACACIS. O, say no more, lest words less kind destroy
What these have raised in me of peace and joy :
You said, you did both pity and forgive ;
You would do neither, should Acacis live.
By death alone the certain way appears,

Thus to hope mercy, and deserve your tears. [Stabs himself.

ACACIS. Orazia,—

ZEMPOALLA. Fond child! why dost thou call upon her name?
I am thy mother.

ACACIS. No, you are my shame.
That blood is shed that you had title in,

And with your title may it end your sin !—
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MONTEZMA. Into my eyes sorrow begins to creep ;

When hands are tied, it is no shame to weep. (5.1.130-61)

%12, she-tragedy (2B T [HEILA pity] OEIEDBRDIFTHILT
Wb Z ke ME L7z, 3, She-tragedy @ U & O Nicholas Rowe @ The
Fair Penitent ® 700 — 27705, BIEPHENAZ LN L ILEDORRIZ
ZALAHE CELZ L &MRL (4-1), 1680 ALK, LB OB
2P THENZZIEA R E Tz & 2386 L7z, 72, she-tragedy @
BRLRERTH L, BIEOWMEEZ 5] Z L3 P Elizabeth Barry DF-1E
A L7 (4-2,4-5)0 R\WT Barry D& 72 ) % D—> & 7% - 72, Thomas
Southerne, The Fatal Marriage @ Isabella D& % it L, WHEBZE~DE
RO T3 5 2 & %354 L 72 (5-2), She-tragedy |2 3@ DI A
DREGTH L, [RN#ERE 7 2T T4 D720 LEENAHESE
(2327235 ] B2 izl HGET L, REBZOWNADRZ ) Fikz
MR L7z (5-4,5-5)0 [MEDWERE] 25V W 5 IR, BIRD 7 =
IZ A MYGHES S IFEEMDES D LS, BEEOFFICEEE
7% she-tragedy Z #f A 722 &, F72, BIGIIEBESMMOBIEIZHE SN LY
Tbdho/cl BRI HE (57, BHKPDERITS 22> F A5
1) A LF & she-tragedy IZIZIRWVEFIEDSH o 72D Tld v, LE
L, ZoOROHELSHROMEL Lz,

41 BETE RV oA Ao aw
Long has the Fate of Kings and Empires been

The common Bus'ness of the Tragick Scene,
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As if Misfortune made the Throne her Seat,

And none cou’d be unhappy but the Great.

Stories like these with Wonder we may hear,
But far remote, and in a higher Sphere,

We ne’er can pity what we ne’er can share.

Like distant Battles of the Pole and Swede,
Which frugal Citizens o’er Coffee read,

Careless for who shall fail or who succeed.
Therefore an humbler Theme our Author chose,

A melancholy Tale of private Woes :

No Princes here lost Royalty bemoan,

But you shall meet with Sorrows like your own ; (The Fair Penitent, Prologue

1-18)

4-2. Elizabeth Barry 28% 'k 0 A > O Rqk

All the Parts being Admirably done, especially the Part of Monimia : This, and
Belvidera in Venice preserv’d, or A Plot Discover’d; together with Isabella, in
The Fatal Marriage : These three Parts, gain’d her the Name of Famous Mrs.
Barry, both at Court and City ; for when ever She Acted any of those three
Parts, she forc’d Tears from the Eyes of her Auditory, especially those who

have any Sense of Pity for the Distress’t. (Downes 79)

4-5. Southerne ML S

1 could not, if I would, conceal what I owe Mrs. Barry; and I should despair of

44



‘She-tragedy’ (25175 (fiLd) ORI

ever being able to pay her, if I did not imagine that I have been a little accessary to
the great Applause, that every body gives her, in saying she out-plays her self; if

she does that, I think we may all agree never to expect, or desire any Actor to go

beyond that Commendation ; I made the Play for her part, and her part has made
the Play for me ; -+ (Dedication to The Fatal Marriage 30-36)

5-2. TRTOLNDOEE
ISABELLA. There, there began my woes.
Let Women all take warning of my Fate,
Never resolve, or think they can be safe ;
Within the reach, and Tongues of tempting Men.
O ! had I never seen my Biron’s face,
Had he not tempted me, I had not fall'n,
But still continu’d innocent ; and free
Of a bad World, which only he had pow’r

To reconcile, and make me try agen. (1.3.212-20)

5-4. TSR, FAZIETORPAERLTLE 572 |
ISABELLA. TIle but say my Prayers, and follow you —

My Prayers ! no, I must never Pray again.

Prayers have their Blessings to reward our Hopes ;

But I have nothing left to hope for more.

What Heaven cou’d give, I have enjoy’d ; but now
The baseful Planet rises on my fate,

And what’s to come, is a long line of woe ;
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Yet I may shorten it —

I promis’d him to follow — him !

Is he without a name ? Biron, my Husband :

To follow him to Bed — my Husband! ha!

What then is Villeroy ? but yesterday

That very Bed receiv’d him for its Lord ;

Yet a warm witness of my broken vows,

To send another to usurp his room.

O Biron ! had’st thou come but one day sooner,

I wou’d have follow’d thee through beggary ;

Through all the chances of this very Life,

Wandred the many ways of wretchedness

With thee, to find a hospitable grave.

For that’s the only bed, that’s left me now. [Weeping.
— What’s to be done — for something must be done.
Two Husbands ! yet not one ! by both enjoy’d,

And vet a Wife to neither ! (4.3.126-150)

5-5. M7 fH ) A% = pity
ISABELLA. Oh! There’s a Fatal Story to be told ;
Be deaf to that, as Heaven has been to me!
And rot the Tongue that shall reveal my Shame
When thou [Biron] shalt hear how much thou hast been wrong’d,
How wilt thou Curse thy fond believing Heart,

Tear me from the warm bosom of thy Love,
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And throw me like a pois'nous Weed away.
Can I bear that ? Bear to be curst and torn,
And thrown out from thy Family and Name,
Like a Disease ? Can I bear this from thee ?
I never can ; No, all things have their end.

When I am dead, forgive, and pity me. [Exit. (4.3.260-70)

5-7. [ZMOBIY]: BA720 TR, RONb5THH 5

LADY Brute. Why then, I confess that I love to sit in the forefront of a
box ; for if one sits behind, there’s two acts gone perhaps before one’s
found out. And when I am there, if I perceive the men whispering and
looking upon me, you must know I cannot for my life forbear thinking they
talk to my advantage ; and that sets a thousand little tickling vanities on
foot —

BELLINDA. Just my case for all the world ; but go on.

LADY BRUTE. I watch with impatience for the next jest in the play, that I
may laugh and show my white teeth. If the poet has been dull and the
jest be long a-coming, I pretend to whisper one to my friend, and from
thence fall into a little short discourse in which I take occasion to show
my face in all humours : brisk, pleased, serious, melancholy, languishing.

(Provoked Wife, 3.3.52-64)
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1. AEZD4DDOBEM

WhWw b [EikOiiit] (stream of consciousness) 75, &3 AW
BELKIEZRBTAE )OI TH DL & EMHERT 5,

EF NS

Virginia Woolf @ Mrs. Dalloway O ESHEB % 57473 %0 HHOET, Mrs.
Dalloway ® HARFERDENZOWTER b,

Mpys. Dalloway OFE) DS (B DV, TXTONHROED) 25,
[#] GEYFoORLE)FICL2ELAWOROBRH) & [HEa1t]
DYAFIALIZD D L EMHERET 5o

2. [BRO#RN] O—HIWEFHENTESE

stream of consciousness

n. pl.
(1)

(2)

streams of consciousness
A literary technique that presents the thougjts and feelings of a character
as they occur.

(Psychology) the conscious experience of an individual regarded as con-
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tinuous, flowing series of images and ideas running through the mind.

The American Heritage Dictionary of the English Language (2000)

stream of consciousness

n.
(1) (Psychology) the continuous flow of ideas, thoughts, and feelings form-
ing the content of an individual's consciousness. The term was originated
by William James.
(2) (Literary & Literary Critical Terms)
a. a literary technique that reveals the flow of thoughts and feelings of
characters through long passages of soliloquy
b. (as modifier) a stream-of-consciousness novel
Collins English Dictionary (2003)
3. [BRRoRrh] OLWEPFINEESR
(1) Prince (2003) : HHEHESH (WAE & FEARMICH C, HL, [3
AROTEILE, AR 2 MERALIZ S - T, BT T OFABRE Tt
&) ETH] L LTERL)
(2) Lodge (1992) : HHIM#ESH (NrohHz BHEHESH & L THERE
1t.)
WENDEFE T, Mrs. Dalloway O [EOWN] OFTHEFHI L &
N\,
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4. DFOHEIER

AR THRMT 5 [H] OnH

a.

G
Mary wondered what to do. (35 ) T 7)
HiliEsEsSH Ghk/ 8%)

What on earth shall I do now ? (&35 AW Mary O 7)

EEEH GHE/EE)

Mary said / thought, “What on earth shall I do now?” (&) F-mD 75—

B35 N Mary D7)
WSS Ghk/ EE)

Mary said / thought what she should do then. (

HHMZSH Gk B%)

i) FOR)

What on earth should she do now ? (3% 1) FOF + Z3 AW Mary

DOFF . ZFEREL)

Cf. Pascal (1977) ; Fuldernik (1993) ; &% (2012h)

F=EF

b. WIS L CBE AMIZ X B TAL) « B AW L 5 kg
J=¥(4
F=EF1 (CF2)

Cf. O’Neill (1996) ; Nieragden (2002) ; i (2001) ; g (2012a)
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(3) feko [t e o5H

[7ZNDEEL O]/ TENDE L D0 ] OB OO,
Cf. Genette (1983) ; Prince (1982) ; ik (1996) ; ik (2001)

4. Mprs. Dalloway O '8 FEEBD 1

Mrs Dalloway said she would buy the flowers herself.

For Lucy had her work cut out for her. The doors would be taken
off their hinges ; Rumpelmayer’s men were coming. And then, thought
Clarissa Dalloway, what a morning — fresh as if issued to children on a
beach.

What alark ! What a plunge ! For so it had always seemed to her
when, with a little squeak of the hinges, which she could hear now, she
had burst open the French windows and plunged at Burton into the open
air. (3)

a4 RNIEIEPE->TL 2bEE T,

LT, V=Y A EERLRTNEL LR WEEHEH L 057257,
1Y) OBRIZERDPONSINLED ), Ty RVALTOEOSOHPFITE
BLROTLBESL) FLT, 25 v - Fuvcfidiof, BA
EWVIFES ) —F L THLO TR H O LTI 72 & ) IR 074572
NP

FHEM BATEDRRDPHERIZZ L | L) DR, 4THZOH
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WBEHIE S TWEYS, WFRL2ELERT, 790V AB B LHIF, /N—}
COMNTOFIZGEFZR UL &I, WO EFIERL SN0 T
Hotz. FEFHH FO

IR - Fuyafid, BREEDLLEEST Ab, EEo7

W= =37 SAEFEE PP ZTLDEHN0, RTIREEDSH VAL
BFTZ el Twa L, Ty ALY —DJEPLEED AN KD Z
Lo Tnd, £, 7T v - yuavaAidlo7 ZATT
TERYIES I o A TFEDLBIZREDITDHDZELRD L HIZTHT
ALV,
BAEVHIBENRRHNS | RADLIP~NTRZ AT ZORSG | 77 b
YORETT T Y ABEBENL LD, DL NTRIPZ ATz E
E, WOLIALSIIELADDE o572 WETHLHORDWEDSD VD
PBLELLEFECZ5 L9 7, GHAE D

%

yuay A RNIHSTIEZEVIATS EE o720 V— ¥ — I3l H4E
TF—MEDS, FTREFEEZNT I EIABEL), Ty ALY —
DADPEKTINDLZ LI Z>TWD, FNUZ, 7T ) vH - FavoA
EEZ70 BALEVIFILRATL &) —F 5 THIRTESTHBIZEN
B &) HiE A LW,

BATERGD | B ATRIELES | S TOHIRLIBEHFEOE LA, &
DF—F—LWVH)/NELFLRIIBNILC T T ABEZMLHGT, K—F
YONGDOFITROAA TV o728 & Piidnwob TARS T b o
72b 72, (GEHIEE W)
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BIEEADELPESTEFELEHR, &7F7) v HIEE-7

PZoT, W= —l@dF—H2Zb0, FT2EEFEPLLINTLICREL
HHELEDT YRV A X —=hHADBK D, 21U, 2O | 2557250
(T, FATEATTHAZEZELZTTVBEAIZ,

bk, J—77 b TIRVDLZIE Lz, 7TV AEEHN L
LdHF MEFEO/NSHREILAPVWEIHIZ5), BT KRISROH L
Tw & &l Rk, (LRIEHE R

x|

Mrs Dalloway said she would buy the flowers herself. (#5564 7 7%
F) For Lucy had her work cut out for her. (B : 7 5% ) (Mrs Dallo-

way thought) The doors would be taken off their hinges ; Rumpelmayer’s
men were coming, (HHM#EERE : % FEHVF+5y v 21K AN) And
then, thought Clarissa Dalloway, what a morning—fresh as if issued to children
onabeach. (H#FB%E: & F)F [F v =1 KA]) Whatalark!
What a plunge! (HHE#E%E : 7% ¥ = 4K AN) For so it had always
seemed to her when, with a little squeak of the hinges, which she could hear

now, she had burst open the French windows and plunged at Burton into the

open air. (B : 7 &N F)

(1) Lodge DfFH
a3k (Or HHMEEE#  Lodge (1992) DA . Lucy &
V) IFRR & “cat out” &V 2T EEFRR) —~HHEBEEE-E
#BREZ— B HEEEZ 360
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3)

(1)

(2)

3)

YOI L LCo [E#kodii

Lodge ~D X%

Bk N 4L (F=EF — F=EF (CF2) : # i1t = Mrs Dallo-
way) — [#3k ] |2 Clarissa DFEFE AW, VW % Uncle Charles’
Principle EIMFIEN B E L THFETE %, MaEmWIZIZEEDY F, 7
Gz L~V T DA Mrs. Dalloway. F HIHEEE & O 7 28R
5L,

Cf. Kenner (1977) ; Fuldernik (1993)

H AGEFR O A
a. HHMESHO AT B L ORH ORI O#E L <

6. Mprs. Dalloway DEE V) D4

Mrs. Dalloway : &HIOFEY F05E, HELFORBENIIE-> T, S
BN O, BEHANWONEORE (BELKIE) 1221y 5,
L2bZDEAD) A8 7 — ML ENT WD, ZDOHARINY —
YR RS, HHMESHOZHHEE. S LBty A
T I XL DORMRIEE,

ARy — 2 FOk S HESHAMEESH-EESH (-8l
EESH) 36k MBS

O TFOA AV BHOFEY T, b, MEIIOVWTEZa—}
TNV EEZ DN, BUAK - WEAC IXEA OREEA RO SN b, I,
a5 % Sir William Bradshaw FFE 2/ 2 M S 121, H B DY
P PR REEE AT A AL 5 6
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B, HHMEFELELEY FoBEOMBEIZOWTIL, Hardy's
Tess of the D’Urbervilles 3 %\ 1& Nabokov's Lolita 73 & 2SRl &
% ho B IESEWREIRMEED © Hardy % #4215 =750 T,
RS E R AR EE D OFE ) T = 5% A% Humbert Humbert @
Bk chchoenf > OMEROED, LR S5 HHEME
FHEICBVWTARD L) ICELNEDY, ToI=ZA M- FThaY—
THLVWELERETOMETD 5o

Bl7s 1

Clarissa was really shocked. This a Christian—this woman ! This
woman had taken her daughter from her! She in touch with invisible pres-
ences ! Heavy, ugly, commonplace, without kindness or grace, she know the
meaning of life !

“You are taking Elizabeth to the Stores ?” Mrs. Dalloway said.

Miss Kilman said she was. They stood there. Miss Kilman was
not going to make herself agreeable. She had always earned her living.
Her knowledge of modern history was thorough in the extreme. She
did out of her meagre income set aside so much for causes she believed
in ; whereas this woman did nothing, believed nothing ; brought up her
daughter — but here was Elizabeth, rather out of breath, the beautiful
girl.

So they were going to the Stores. (137)

77 vk, EE, HEEZ/, WDV ARAF Yy O 2OK

56



FED O E LTo [Eilkoinl

B ORI EELN TR AT 2OXPHIZHZ R0 O &3
LTWBGATIIZEL, R, 2650, FLEEoTEMS S
T\, ZORD, NEOEKREH > TWL7E%AT

[T)HFRZZTFNRN— MIFENTW-TLEELD? | LIXA -0
7z AIEE o7

IR FNRVIEIE)LEEE o ZAEFTIC o A FUT
VBT BRI BADPTELDOD WO b HSTEEEILTTE,
ERENZ AT 2 HE7E o THiR . B DR LS RED72DIZZ LWIA
N ODTH &/, DI, TORIERIZH LAV, ZICLELEW,
HOOREFETLDIZb—dH 5, )RR, ETHEEZELLT,
ELVEDTH,

ZIHLT, S0iZEWICE» T2 572, GER)

Clarissa was really shocked. ({5 : 7 5% 1) ) (Clarissa thought)
This a Christian—this woman ! This woman had taken her daughter from
her! (HHIM#HERE : 7 50 F+ 510 =1 FKAN) She in touch with
invisible presences ! Heavy, ugly, commonplace, without kindness or grace,
she know the meaning of life ! (HHEEEE : 7y o LN)

“You are taking Elizabeth to the Stores ?” Mrs. Dalloway said. ([E#55
o BV F a4 KD

Miss Kilman said she was. (552 : 7 #F D F) They stood there.
(UL . 75 FE Y F) (Miss Kilman thought) Miss Kilman was not going to
make herself agreeable. She had always earned her living. Her knowledge of
modern history was thorough in the extreme. She did out of her meagre

income set aside so much for causes she believed in ; whereas this woman did
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nothing, believed nothing ; brought up her daughter — but here was Elizabeth,
rather out of breath, the beautiful girl. (HHE#EE : 5% FE) F+F )L~

~)

So they were going to the Stores. (Bl : 7 FE 1) F)

B 2

(1)

(2)

EHOFE Y FORIR OOV CIE, Sir William Bradshaw o % 1
FHEE & LT & kO 2 (R 2 2 50 128 12IFTXTOE
BANWIZOWTEROTBNUAHEHIN TV L2 b 5T, Sir
William Bradshaw 7217 7%, ME—, FHEROWNAHEH STV 0E
WATH S Z LIFEBIMET %,

DFo5IHICBIT52EMOFE) FORIZELOTT A=A NVTH
5o

But Sir William Bradshaw stopped at the door to look at a picture. He
looked in the corner for the engraver’s name. His wife looked too. Sir

William Bradshaw was so interested in art. (212)

7. #ERD B VISNBROE

Aok, EHESI, HBHEESIH, HESH BHRESIHOMAGDE
T EENZENORMAOR S RO SN L ELLT, WAHOEDOIEAIL
RE Do NROBIERBOTREMES TR Lo b & X1, URREIZ, b
DI A H L I EITE BBV,

Ct.

ik (EZ L&) OB 3L : LHFGE (=F0GK), W

AEME (= HHEFZEE), SIAME (= ARHEHEEE)  Cohn (1978)
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BER (TAL YT - TV A &
DG )
wOKN M

A FY) AL, 18 A FIED S BT T, miE v v E R
EMENDEIIERE L 2FEAZ B, LIELIE [EMEED ] % =%
34 [[El0] (conversion) & V9 i L\ E# g IE 285 L 720 Z i
COBRICINE o2 E V) XD IZVEODER L HIERNE [T T
#: | (evangelicalism) DM TH b, 74 1) 7 4 - 7 — /83— (William
Cowper, 1731-1800) & b2, T EXEZRETLFHEATH -7V a v -
=2 —» > (John Newton, 1725-1807) 2%, HFEET X MELLEERA D 1),
ENDREEI [T AA DT - TVAR] OFEEE RS T2,

15 fAE 225 19 HACIC 2T T, A FY R, F—wvs8, 779U%, A
YREEE, TAVADHNIET, R REGEE S B TbIL T,
17254, v Fr o EFFORICAETN /=2 —FiE, 11RO LE &
ZOWVTHRTED L 2 2%, R CRANIGER W% T 2\0bw b [1EE
SNl ELTEHOE R,

MEERTHIEDE D ol-2a— b VIZZEK EESND
17483 H10H, =2— b Y 23OKDOI ETH L, FEML T2
LANT Y FEEICE, JFRICfER IRz, ThE clEx:
BROPLAICLBEOBRY 2R LTwA=a— b, MicHi-7z
[Pl LIEMOFE Rz B o7z D2 LIIT0IRD] &, ZoEOZ
EERRYR-T=a— i, #r Hko THEL] (Diary, 1751-56) 127
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LCwa AR b RA L, #%khrz, Dok 3HI0HZ =2~
P I OREAH LIRS 72,

ORI EMEERIE, =2 — b OOICESCHI E N, KBRS 15
EHBO 1764 4F, 38O, T V=1 DML ho7z=a— bt iE, H
12 [k sk s sk sk sk sk v D ANLEIZ B T o 72580 5 O P T BLRZE R B A
RHIZHT L EEDYRE] (An Authentic Narrative of Some Remarkable and
Interesting Particulars in the Life of % % % % % % % %) %, 208 7%
fOFIZ, BLOEERAEEL (REE T 5,

[BEEOWFE] OWRAL & 51216 £, BLOEER»SI1E% A L 314
HOITT94F, BARDEE, =2 — b Y OREHIEO DL OEFERK [7 2
AT - TVAR REE LT [TAAT 27 - TLAA] &, %
D LSRR L S D L FRE, DGR S ERoME L LT, W
HOFEICHbo72Z LICHT A =2 — by ORERVIFRE, ZHUCLED
53 252 TS NZZMOEIIK T 2 EHPAOOLNT VD, [T XA
DT TV AR L, 2= O [ V= 1 EERE] (Olney
Hymmns, 1779) 12D S L7246 #0570 5iFERTH 5o FEIE [F0
=0 RS 2 & & R ] (“Faith’s Review and Expectation”) o “review” (21,
BIEREPER L V) BRSH L, 2F), —a— b PHLOENEHE
AELRE LT, ZOZENTOFEERLELIIEE 2572,

—a— b roFEFERE, FEBEOT ATy 7 - 7+ vy (Isaac Watts,
1674-1748) XAV VA MDD F ¥ — )V X - 7 = X 1) — (Charles Wesley,

1 D. Bruce Hindmarsh, John Newton and the English Evangelical Tradition (1996 ;
Cambridge : William B. Eerdmans, 2001) 57.

2 John Newton, An Authentic Narrative of Some Remarkable and Interesting Particu-
lars in the Life of * % % % % % %k % . Communicated in a Series of Letters to the
Reverend Mr. Haweis. London : J. Johnson,1767.
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1707-88) L OHEZE L ZITTWb, bz Lid, EERKZ LFEEHO D
EODTV X VE LTERELIZWER ) . MERIZEIX, TR
WS e DEE L Cld b vk nd) Y24y b+ by F (Janet Todd)
LOERIE, BEEEIMET57259°%

[(TAAD 07 - VAR OFE1EXGIHAT %,

1. Amazing grace ! (how swéet the séund)
That sav’d a wrétch like mé !
I 6nce was 16st, but né6w am féund,

Was blind, but now I sée.

TAAD YT - TLAA (RALHELREX)
B LBab/lZLEf->oTTEo72 |
BOTHZ LED, GRS,
BaCwnw/#id, Stofhicvi,

FHEE, HEROTTOIRO RN LRIEY - I =5 —Thh, 7T/t
FREEATRT K12, KEAS, 595k 4 R T 8 HHI L 6 HHIOITAK AL
HENL 44705 % 5, MEHD, 141T7H & 317 H “sound”, “found”, 21T
H& 447TH “me”, “see” DMTITHANE L {FHEBEFA TV S, [KRZ LED,
SR E ] (T 6nce was 16st but néw am féund) &\ 9 ZBUIHRRE S L v,
“Lost” (#F127% %) & “Found” (RoH5) &) “HiE, £1) v

3 Madeleine Forell Marshall and Janet Todd, English Congregational Hymns in the
Eighteenth Century (Lexington : UP of Kentucky, 1982) 1-27.
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O—<HiEh A F)AORF (7+—2707) EHIIF— =R ([v—-
V—OMB]) OX) RRAKER L EICHEHETLIERHATH), NEHOEL
fIZdl L 72 B 2 B CTh bo TR L] LiIdM~DENEZ L7
TR (RO JEIZEMCERED/ZZ LA BRT 5, BEIREWZ L2,
BLOMRERLART O = 2 — + 213, [HRE] D% TH S &2 TR T2 % o 72 (“get
lost”) & LIFULITEH L, BLOMEER, 4FEES 2 TRIBENA] (“was
found”) &#F T2, F72, “sav’d a wretch like me!” O “saved” %, ffi
TR =Y ANOFMEEIC BT 2 RIRTH ), & AR Z A
DR L7z=2—brid, BZ5L 2O “saved” |23 7% Bk A5 L
7eDThbB

3L, [WEITREOEMRE T EFRE, /Dl LIdR) BT
72 /ZZETHRIIINZDOL, MOEAL, /MOEAIDIZLE
PIENTLEED7EH) ] bhdb, =a—riE, BELOBOfEKE
iz (5238 IZEDE N, ZOEIHED=a—F UIid,
e & LCORRE D LIZHENTEY, =2 — ool b
TRMEDA A=V, —FHMFEOHRE S5 A T0D L) IR b, WL
ERDA A=V, LFHE) THDH YR T D D=2 — b DA A—
ViE, Ty =Xy X —OZF I TETH i, Z ORI,
BLHL, ENSLDARX=VUNFRT, i) L LTo=a— DAL
B/ BRI IED C A DR 67259, = a— b UL, EHEINERE
EBIHEERT 52 LT, WHhIEFEHFELT 2. Ihh=a— b V#EERD
R THh L, mAHE6EIL, [KHIZLATEHED L) IET / KFEI3HE <
CEERDDLIESLD, /LALITVEbILEHE SN, /KA
Bl LDbDRE] LhHb, mEE, Rl LWIFETHIN, Th
WINE M E LB OREOTE [l 1TEBL, FETH /KD A
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BEE G2 %, [D72LObD72] (“mine”) L9 FHIIE, =2—b
YORBIE L v ETo, [HkR/HC] FEFRZ %,

HEAICRE BT ) A PROBEEE LTO=a— b3, #235TH
/bl 2T A5 LICEPFLTVENICRZ . L LIEOEFEHK
i, BHHICOWVWTH ) & &, RFNEDLILORVIREVER %9
7oyl E& ZLTENGRIETECERFLTLE S [EIREHORA
B=TAATT - TVLAR] ))& bobdbhExhzLd s,
FTorE=a—bro [EWHL] S%F HAND 2 VIZHECHLHEHR
EML, »LMEMIN G EBEBREERTLODELRL, THLT, [T
AT - ZLARIZBWT, b L] IZEAG 2o % &% [H7z L]
LB BDTH 5B,

ME] & [EE] ©oF A4+ 3y 7 HEBEBERIE, 77 MR T7YAMT
LALE, 18 HALICB VT Y, il & FEklcB I a98 L7
METH o720 TORBFLRERN, —2—brOFERICAD 2 &HHR
HDThbo
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FELLL) OED F: 7 =X ® Mariana
& 2 ] 1Y) 35 Y

| 1%

WEOY A POV BIEO [HEERET] &) RKBUIIE, Ten-
nyson DFFIIAEMAY 2 FH FELZEM L TVEOTIE RV, Ewnw) T
LRI, FEWEEMIC BT S Mariana DF & & bBETL7zwvwE w9 &2
BEEINTWEYY UL, RETIE MEY ] EFRBLTHT, [H#E)]
LIEEo T, T, [Hi<] 28 THi5] 2dfse, 2213
EBRIHEET 0% [BELIA] LW IAL A=V PELTVAEDT
Hbo BIZIE RO X H ) FEMEHNT, 2% EY LTS, HEw
&, HiET S, ) ZaTrAERDT, MEW ] EEHL,

EC, SEEORR#EROM—T — <k [EE] THHH, ZZTikE
REEED [BAF] oh»o [HRLA] 2T RiF>o, [EERB] & 115
RG] ICREREELZTLOTRROVA, LW EER BIHIZT 5,

AN OBABIIEHET D 275, BIEORREHHT 5 2 & b HHTIE &,
[ELA] LA TE] 722000 L) I2BbIbD, CHEMICH
WTh, BEERICBWTY, Fidtke 2GHICHCON L, ELAOR
DHULE 2 2 DIEEEC RS, RSN, BU0R, E#oR,
LR, Y ORREBFET 2, e VIFETIE, TOEEIZL ST, Hx
CHE DERIMN G- S ND, R CRARR SN D EE, TNAHEED
ERODNED D, HDHVIE, EEHLIENTEL0E ) DIHMEMORE

1 ARFETINY B2 - 2B 2D Tl Appendix [D] 2202 &,
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DI 2 %0 E72, BRZFEIZOW TR A 2RO YA LT
%o

AL CAEMOBERTIC A 5N 5D D TH Y, Tennyson [ZHFEN R b D
TlE% e L2 L, Tennyson DEMIZIEAZ HlinhTwnb 2 & b HE
T& 5. Poem Hunter &> # 1 T Tennyson DFEH 5 [R] #MHEL
TH b &, Tennyson E i 180 7 H, HLETE D “tear” T 1814, BHEIL D “tears”
T4 2wy ML, ZDOHICIE Mariana b Mariana in the South b & F i
Twa%,

& T, Mariana DWEZ A 5°. Mariana 1% Shakespeare @ Measure for
Measure 75 %M % 15T\ b, Tennyson H & 25E 5 E U2 Motto % #&/R
LTBY, HROFEXRZ) ELTWERET b%\Ve &L H, Measure
for Measure % BV L TII L WEEZ TV L LI EINLERETHH ),
ZOHFINIEY;T A “moated grange” 1 [YEIZFH EF NSRRI & vw) =
HWCTHb, [AF 4 F: moated grange O {5 E5#]

Mariana ® Motto 1Z Z DEwh % Measure for Measure \ZF45i3 % 1525 % F
72 LT\ A%, Tennyson (& Measure for Measure % ‘EF\2 7% F > Tl
Vo Measure for Measure \213% { DE NWH\A 5 D%, Mariana OFH N
1% Mariana 1 A7217 CTd 5, F 72, Shakespeare DFEEMN T 4 — L ITFK
EEINTWSEOIZR LT, Tennyson OEE L, FEARANOE T NHIFT
b & % Lincolnshire (Z5%5E STV %, Mariana 258 &5 L, JAHE
nému,%AukofiD@A%#Oﬁ%&%ﬁmﬁwfﬁéékéi
%o

Measure for Measure 112 Mariana &\ 9 ¥ ¥ 77 & —23& 0 L 9 124

2 Appendix [A] #ZMEHZ L,
3 Mariana ®7 7 A b % Appendix [B] (2481772
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DAFNTVLONBHRLTBEZV LRI T LD 3H1YT
HDHH, % T TO “moated grange” ~ D F I 1 Tennyson O 7F O 'F ¥ D
Motto & 1 IV IZE 7 %, 7 51F, Motto (& Shakespeare 7> 5 D5 | H Tl
%<, TORHEmIIZERT 2 H%EH 2 H o> Twb 2 L1274 %, Shake-
speare T Mariana 255 S WCEEF CEWLT A DI 4H 1L TH LD, €D
BEHIZ A} & 4172 Song (& Mariana DEIE* KT HbDEEZOLND, L
ML, ZOHFIZBoy ) bDTHY, ZOEKRT, BHOELADE
BTl WwEEZLLENH DL, T D%, Mariana EEETITH L7
Duke Vincentio %& V) IUY) %47\, Mariana D451k, HELAZH ST
DITITHFEPEITD LFES N, Duke b EHOMHATHET 5. TDIA,
Duke i [H x5 & BV LAVWIENH-T, TIHRTL ) —EIRQT
%] L&Y, Mariana (X [WO b BHFFIZLR-TBY EFOT] LItz
THBPOBBLTLE) 720, AW S O LA N7z Mariana 2365
T HHGEILLETHD L, 20 &) % FEM A5 Tennyson [ F (G D HE %
K& AV, HH O Mariana % #& L T <,

Mariana \21%, 4 % BARI A4 A= VDD IZH 5N TV 5, 1830
FIZAME SN Z OEmIZFEHRFHI R (, ThAY 1832 4, H 5\ 13,
YET & KE T 1842 4F-0 Mariana in the South &\ fifw D ENWEIZEHS - 72
C EIHEWZ VDS, ZOEREEEICER L &) E TR DEE <
HFIELTWD, b AHA, ZbZ D Shakespeare 2SE I H D &) FHE
WREBREEYFF-> TCOMREELROE L SN D,

LM AEREICE DO L LTI, FEOTHOIFE - EASE 2 b5
o B & d 1900 FRUTIIZIRZIFHESFHFRICEIND L) 12072,
[ 2 5 4 F: William Edward Frank Britten (1848-1916), ILLUSTRATION TO
TENNYSON’S “MARIANA” (1901 [1899]) & Gustave Doré (France, 1832-1883)

=l
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and Frederick Simpson Coburn, MARIANA (1909)] L #*L, Tennyson O
Mariana DEWEIZ 1830 FETH L7280, T bidte LA E L CILE W,
WMo THDE, 1850 4£4L, D F V) Tennyson |2 & % BIED 5 1F1F 20
5 Mariana % 86 & L72AZHEIPEI TV 5, Z OFRIIE, 1848 4|24k
&N 7 7 TIVHITR (Pre-Raphaelite Brotherhood) 7S#&1H |2 35 il % %
ER LR EEL S, 77 7 TVATJRIE Dante Gabriel Rossetti, Wil-
liam Holman Hunt, John Everett Millais ® 3 A2 X » THE Sz, [A 5
4 K : Millais, MARIANA IN THE MOATED GRANGE, 1851] Millais (% Moxon KX
@ Tennyson #4112 b Mariana DIFEZ VT b, [AF 4 F: Millais,
MARIANA, 1857 (Moxon hfi)] ZLid 1857 4EETdh % 7280, O LD
X DIEEER E LTiE2 ) v, [A 5 4 F: Dante Gabriel Rossetti,
MaRIANA (1870)] Rossetti D1l DA BLIZI& 585 % FF - 72 B EAYH X A &
NTWwWA72%, Tennyson & 9 X V) 1% Shakespeare % AT 2L T\ 5 &
Bbis,

Rossetti #138, 2%, 77 7 TIVETIRASEHRE L 72 R 1E Mariana %
R & L7ASEDS D 2 ) OB TB Y, TS B BER
BT, 724 RBAV T ATV Z GELE%R) 2RIL b,
[ 2 9 14 F: Hughes, MARIANA AT THE WINDOW, 1867 / Stillman, MARIANA,
1867-69 / Princep, MARIANA, 1888 / Rae, MARIANA, 1892 / Harrison, MARIANA,
1912] LLEoD X9 7%, Mariana \2 725 53 B35 D % £ 1 Tennyson
TERICE EFNAHENERZEEMICEIL LD & L2 NZNOEEK -
LORGNDOERT L H 5o SFEMER LIZBRERP LI H 2 KD
DOFIEHE-TVD, L) T EIZRbONL Lk,

L2 L7255, Tennyson DiFx SHHIZBWTASL L, HirhiTnin
BDODIK SAHDLTLITHHDH SN D, Moated Grange THIL ST
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WEREOB YO [ ] OFREIZE b %, ERMIZENO LD H
NTwa, LA, ZENIZHLADLNTVS, L) AEEIHERZE
OHLIZH D LI B Db D, F72, Tennyson DA IR HAIZH
5 LT\ 72 auditory imagery (27227 B AEW R MEEY) % oRIE T 5 K 9 e fF
TEIX R Y725 %\ Mariana \Z 81T % auditory imagery (N & 44 & DB

WARLE L, AADORNERAEL LD LTAEET, INEIEHT 22 LAt
Mariana OIVHE, & 2\ 325 OFFHE 2 @ L T\ zhs, b
FEME TIE— R I T2,

F72, BREEMER LAEFNESIIIEARD - RN 2 AHEI AT 5 2
EHEHRT 2LEDND L. THUL, SEMERIIATROREHEE TH
o FRHAJERIZENT, FERERZI) A ) &3 2 IIHA 1247
BNTED, ZNUTEITHAIIR T o TE 7z, BIUTHIUT, MLl
WLk, BRI 2 HU) AAZRENFEBR TR A1, £ LT, TImThE
1% 5T A28, [FEM] &) 2 EICRuE, EARYICER Y2, 22
MR RHFEE V) S EICh LS 2B R,

Mariana DR EF 2, H7% 0 B ICHEGAL L 2Bl b 1S %,
[A 5 4 F: You Tube : Mariana : Discriptive Images] & % \»%, Mariana
@ Promotion Video & & 2 2 Bl b fF1ET 5. [AF 1 F: You Tube:

Mariana : Images with Text]

Mariana in the South &\ 9 AR O T E D X 9 7 image AW ST
DO T B & 72 Mariana in the South 1213, Bl 7% &0 T
AT TIERLE62720, 77 AMDOAREZFADIZLTA XA — T &I
T 5N B B Mariana |3 Lincolnshire # #HIZ L T2 b dh D,

4 Mariana in the South @7 7 A ™13 Appendix [C] (Z381F72,
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JARIZIZE A LW LD H o720 21K LT, Mariana in the South X
Mariana & (357 % visual imagery & auditory imagery & Hl\», & { &7
B WA & & Y,

TAZHEE M ERZME 3 5. [AF 4 F: Rossetti, MARIANA IN THE
SouTH, 1857] Rossetti 13 Z DIEMIZBVTHHENEZ VTV LOAT,
EDA A—=D3EETH L, 72, Drawing DL N)ViZk & F 5> TWAIE
fmD72®, Rossetti A3ED & 9 LB A A —T EFo TWZDNITDWN
TREBOTH2Y X 2\, [AF 1 F: Waterhouse, MARIANA IN THE
SoutH, 1897] Waterhouse O I & ME % FHAE N IZHIVTEB Y, X
ELTYH, BITICFHREZHS LoD, IROTAMERE CRITEL IR L 2%
5, HEORIZHW N7 2 &AGRE, =27 Y AZbTdv 2,
L L, ZORWDIELIC [RLATYS ] O»IEEIIEHL 2
TlI%ve [AF 4 F: Cowper, MARIANA IN THE SouTH, 1909] Cowper D
mlEER7Z5 & L) HTIER D RV, DR TORD o72h) L
LTI TW 2, A EOHEITIE, BEZET 2010, ROELE
OROEDRZ BN, FEOHIIZBEOHD (RS ) Kd SN AREHI/N
SVRHHMEIATIN TV 5,

Tennyson @ Mariana in the South \Z 3\ TR 1) 7 @1, Mariana 2% 7
M) v 2HEIZ RS> TVWHEIETHA ) 1, 2 8IZHTL % Ave Mary, 5
D Sweet Mother (&, i XD~ ) 7T5HFEEZL L TWLEER LN DL, [H]
BEARZE R L TR 2OPEIARHTH L, T84 57 TRA
NRAY, B7T Y ASINZETIE, ZOLHTOREIE ) EZEZTDH
MYy rEny ZEilhb,

{ESH O visual imagery (X581 2B, F 72, Ziva ST A KM %
&, 23%2FHT L, H2:#ETIE, “Her melancholy eyes divine / The
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home of woe without a tear” & \» ) —HiA%, LR L AL H 5 Rz i
S, Lilb, BAETIE, KO 252 T2 % K] [¥] 1]
R ECRENBIETERT 5o 9 LEBHEE, ABOE#RZLIZ
WIS CEEGEDNERH L 085, TNEHELTAEL LV, HE
BT LD, RN ETELETR b B3I DLIEEA LEFZOFT
% b Ui BV R 7 DI R E IS B35 9 4 ‘a dry cicala [cicada]” [H] T
HrHHo LhL, WO, F72, SRS THOFDO L) 2D O
ZTLDETATHRHIIHERIZIAD > TRELINERZWALZ LI 5,

CDOFDFERIZOWT [FE (Death) ] ZFHAIMDDIXPR L THEEZR Z &
Tl A [—AE V] ORHT 22 LA TEH01E, KENZFT
C2LIZEoT, EV)OPZULHTHLL, 6 HENLEYT S An
Image &, BIN7=F DL, FEMPOWTIIIE L, HLIZZOETD
B EEHAREL TV L) IR B WzdTH S,

Mariana & Mariana in the South |2 2O\VCRILIIZE L O TRiFmE L 72
W,

* Mariana O#1 13 Lincolnshire O & L THEA LWEFRE TH 5o

- Mariana in the South D#EHIEE C RIZH VI —H v /3TH b,

- Mariana @ Mariana £33 > &AL TV 5,

- Mariana in the South @ Mariana |35 % DR H £ TR Z S 72\,

- Mariana \3ZMEZ FHOBRRICF Y IRHOELZ LT, 2%, HF
DIELEL LU LS EEEHEELILICLoT, EELB L)
R (N

* Mariana in the South \3 VL% P OB HIF & L7285 2 £ T,
DF), HEROBPHSIIKEDEL S 2L EE5ILI2EoT,
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FEELER) 2155,

EL S OMEMAFRE IR DT 2 H50 D, SRz U, 5500
HARRE D, L) eI LTE, SmEOHM 2 Fo LI v, —
BerIZ1E, Mariana OFiDSFFHINS R o7z, L) EFEIED DD, kW
IR EIFE L) 2200 Lz, AMIZIE, Mariana in
the South \&, Mariana L D3 Y + T A M2 FADE#HR LT E/E0D, A
THZVED AADPEE L L H I8 b s,

Appendix [A]

http ://www.poemhunter.com/alfred-lord-tennyson/poems/?search=tears&

B1=SEARCH

1. (Enone
2. ‘And ask ye why these sad tears stream?’
3. Come not when I am dead
4. Dedication
5. Demeter and Persephone
6. Enoch Arden
7. Freedom
8. Geraint And Enid
9. Guinevere
10. Home They Brought Her Warrior Dead
11. Idylls of the King : The Passing of Arthur (excerpt)
12. In Memoriam A. H. H. : 118. Contemplate all this work of Tim
13. In Memoriam A. H. H. : 72. Risest thou thus, dim dawn, again

-
N



14.
15.
16.
17.
18.
19.
20.
21.
22.
23.
24.
25.
26.
27.
28.
29.
30.
31.
32.
33.
34.
35.
36.
37.
38.
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In Memoriam A. H. H. : 78. Again at Christmas did we weave
Lancelot And Elaine

Locksley Hall

Lucretius

Mariana

Mariana In The South

Merlin And Vivien

Morte D’Arthur

OBIIT MDCCCXXXIII (Entire)
(Enone

Of Old Sat Freedom on the Heights
Sir Launcelot and Queen Guinevere
Tears, Idle Tears

The Coming Of Arthur

The Defence of Lucknow

The Holy Grail

The Lotos-eaters

The Marriage Of Geraint

The Palace of Art

The Passing Of Arthur

The Princess (part 1)

The Princess (part 3)

The Princess (part 4)

The Princess (part 5)

The Princess (part 6)
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39.
40.
41.
42.
43.
44.
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The Princess (part 7)

The Princess : A Medley : As thro’ the land

The Princess : A Medley : Home they Brought her Warrior Dead
The Princess : A Medley : Our Enemies have Fall'n

The Princess : A Medley : Tears, Idle Tears

Tithonus

Appendix [B]

Mariana

Mariana in the Moated Grange.

— Measure for Measure

WITH BLACKEST moss the flower-plots
Were thickly crusted, one and all:

The rusted nails fell from the knots

That held the pear to the gable-wall.

The broken sheds look’d sad and strange:
Unlifted was the clinking latch;

Weeded and worn the ancient thatch
Upon the lonely moated grange.

She only said, “My life is dreary,

He cometh not,” she said;

She said, “I am aweary, aweary,

I would that I were dead!”
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Her tears fell with the dews at even;
Her tears fell ere the dews were dried;
She could not look on the sweet heaven,
Either at morn or eventide.

After the flitting of the bats,

When thickest dark did trance the sky,
She drew her casement-curtain by,
And glanced athwart the glooming flats.
She only said, “My life is dreary,

He cometh not,” she said;

She said, “I am aweary, aweary,

I would that I were dead!”

Upon the middle of the night,

Waking she heard the night-fowl crow:
The cock sung out an hour ere light:
From the dark fen the oxen’s low
Came to her: without hope of change,
In sleep she seem’d to walk forlorn,
Till cold winds woke the gray-eyed morn
About the lonely moated grange.

She only said, “The day is dreary,

He cometh not,” she said;

She said, “I am aweary, aweary,

I would that I were dead!”
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About a stone-cast from the wall

A sluice with blacken’d waters slept,
And o’er it many, round and small,
The cluster’d marish-mosses crept.
Hard by a poplar shook alway,

All silver-green with gnarled bark:
For leagues no other tree did mark
The level waste, the rounding gray.
She only said, “My life is dreary,
He cometh not,” she said;

She said, “I am aweary, aweary,

I would that I were dead!”

And ever when the moon was low,
And the shrill winds were up and away
In the white curtain, to and fro,

She saw the gusty shadow sway.

But when the moon was very low,

And wild winds bound within their cell,
The shadow of the poplar fell

Upon her bed, across her brow.

She only said, “The night is dreary,

He cometh not,” she said;

She said, “I am aweary, aweary,

I would that I were dead!”
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All day within the dreamy house,

The doors upon their hinges creak’d;
The blue fly sung in the pane; the mouse
Behind the mouldering wainscot shriek’d,
Or from the crevice peer’d about.

Old faces glimmer’d thro’ the doors,

Old footsteps trod the upper floors,

Old voices call’d her from without.

She only said, “My life is dreary,

He cometh not,” she said;

She said, “I am aweary, aweary,

I would that I were dead!”

The sparrow’s chirrup on the roof,
The slow clock ticking, and the sound
Which to the wooing wind aloof

The poplar made, did all confound

Her sense; but most she loath’d the hour
When the thick-moted sunbeam lay
Athwart the chambers, and the day
Was sloping toward his western bower.
Then, said she, “I am very dreary,

He will not come,” she said;

She wept, “I am aweary, aweary,

O God, that I were dead!”
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Appendix [C]

Mariana In The South

With one black shadow at its feet,
The house thro’ all the level shines,
Close-latticed to the brooding heat,
And silent in its dusty vines:

A faint-blue ridge upon the right,
An empty river-bed before,

And shallows on a distant shore,

In glaring sand and inlets bright.
But “Ave Mary,” made she moan,
And “Ave Mary,” night and morn,
And “Ah,” she sang, “to be all alone,

To live forgotten, and love forlorn.”

She, as her carol sadder grew,

From brow and bosom slowly down
Thro’ rosy taper fingers drew

Her streaming curls of deepest brown
To left and right, and made appear,
Still-lighted in a secret shrine,

Her melancholy eyes divine,

The home of woe without a tear.
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And “Ave Mary,” was her moan,
“Madonna, sad is night and morn;”
And “Ah,” she sang, “to be all alone,

To live forgotten, and love forlorn.”

Till all the crimson changed, and past
Into deep orange o’er the sea,

Low on her knees herself she cast,
Before Our Lady murmur’d she:
Complaining, “Mother, give me grace
To help me of my weary load.”

And on the liquid mirror glow’d

The clear perfection of her face.

“Is this the form,” she made her moan,
“That won his praises night and morn?”
And “Ah,” she said, “but I wake alone,

I sleep forgotten, I wake forlorn.”

Nor bird would sing, nor lamb would bleat,
Nor any cloud would cross the vault,

But day increased from heat to heat,

On stony drought and steaming salt;

Till now at noon she slept again,

And seem’d knee-deep in mountain grass,

And heard her native breezes pass,
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And runlets babbling down the glen.
She breathed in sleep a lower moan,
And murmuring, as at night and morn
She thought, “My spirit is here alone,

Walks forgotten, and is forlorn.”

Dreaming, she knew it was a dream:
She felt he was and was not there.
She woke: the babble of the stream
Fell, and, without, the steady glare
Shrank one sick willow sere and small.
The river-bed was dusty-white;

And all the furnace of the light
Struck up against the blinding wall.
She whisper’d, with a stifled moan
More inward than at night or morn,
“Sweet Mother, let me not here alone

Live forgotten and die forlorn.”

And, rising, from her bosom drew

Old letters, breathing of her worth,

For “Love”, they said, “must needs be true,
To what is loveliest upon earth.”

An image seem’d to pass the door,

To look at her with slight, and say,
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“But now thy beauty flows away,

So be alone for evermore.”

“O cruel heart,” she changed her tone,
“And cruel love, whose end is scorn,
Is this the end to be left alone,

To live forgotten, and die forlorn?”

But sometimes in the falling day

An image seem’d to pass the door,
To look into her eyes and say,

“But thou shalt be alone no more.”
And flaming downward over all

From heat to heat the day decreased,
And slowly rounded to the east

The one black shadow from the wall.
“The day to night,” she made her moan,
“The day to night, the night to morn,
And day and night I am left alone

To live forgotten, and love forlorn.”

At eve a dry cicala sung,

There came a sound as of the sea;
Backward the lattice-blind she flung,
And lean’d upon the balcony.

There all in spaces rosy-bright
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Large Hesper glitter’d on her tears,

And deepening thro’ the silent spheres
Heaven over Heaven rose the night.

And weeping then she made her moan,
“The night comes on that knows not morn,
When I shall cease to be all alone,

To live forgotten, and love forlorn.”

Appendix [D]

William Edward Frank Britten (1848-1916), ILLUSTRATION TO TENNYSON’S
“MaRrIaNA” (1901 [1899])
Gustave Doré (1832-1883) and Frederick Simpson Coburn, MARIANA (1909)
John Everett Millais (England, 1829-1896), MARIANA IN THE MOATED GRANGE
(1851), MariaNA (Moxon hi 1857), MARIANA (1857), OPHILIA (1852)
Dante Gabriel Rossetti (1828-1882), MARIANA (1870), MARIANA IN THE SOUTH
(c. 1857)

Arthur Hughes (1835-1915), MARIANA AT THE WINDOW (1867)

Marie Spartali Stillman (1844-1927), MARIANA (1867-69)

Valentine Cameron Princep (1838-1904), MARIANA (1888)

Henrietta Rae (1859-1928), MARIANA (1892)

Emma Florence Harrison (1877-1955), MariaNA (1912, Art Neuveau / Pre-
Raphaelite)

John William Waterhouse (1849-1917), MARIANA IN THE SoUTH (c. 1897), Lapy
OF SHALOTT (1888)

Frank Cadogan Cowper (England, 1877-1958) MARIANA IN THE SOUTH (1906)
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William Holman Hunt (England, 1827-1910), THE LADY OF SHALOTT (exhib-
ited 1905), THE EVE OF ST. AGNES (1848)
Daniel Maclise (1806-1870), THE EVE OF ST. AGNES (1868)

Ivy Izzard (unknown ; contemporary), MARIANA (unknown)
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“calling” & L TOIEL A

—JD. )T x - [FxvFyr—- 12
W I4] 1ZBFAIFuOEy —Fo
N T L FEH DAL

HomoE R

ILD.H) Yy =0 [FxvFr—- A2 - F4] (19514) i1,
SEEDORBHERN T -~ LTnd [EIE] LV HEs-e 2 b
72ELTH, BRAEENSBUED 28, TROEE OHCKANM O KIHE % i
WA E LTEREN TS, L LAH#RTIE, 29 LciERDHEAN
TIERANS 2 EPTELRVEEMEMIZBATNSEZ L, $4bb, 5L
FEafH )L ADKEIEATHLE I EHLNI L2, iU, THE
A “calling” &\ ) HIRFZ M L THANLR DS, JLHE DI
THWVI)REMELE LA TOVT 05,

TROVETH B = VT OMEANS %5 ZOMEMIE, ORI
BREOIZNOHTIE, FHEEEIELAL V) EELFHAIS 2 L IEHH
TV, BREARZHEBICEE,HB¥L, —a—a—70fx iRy
=V TF UL, TOBERTHE) A& LT, [4 7% (phony) ]
EVIBELIRDOL ) IIEVHT 5, TOMYBINDIFTEISHIL,
M, bW b [RKANIRY ENWEE | OEICREE Vw7289 7,
B B OEAE 2T AL >TLE )
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L2L, b Z0EEEE, SELT2HELTRESNLOTIHHRL
T\, EMIEIZAE, BHETS, 9206, BRI RE, 2Lz
BELLTE- &) EHPRENALTY, AN ITE 2z @ L T £72H
REICLAMENDE LD TH D, ZOEPSBEMEED Tiite s, B b
B DOHCRANG AT L TR T E vy, & D RFRRATEIANE: 1 9% L2
NTWEZEIZED DL, £, [RoTwa AMERI§] Lw)iiT
BChb, HTHEMEEXZ L TIV—2 41 bR, BEETIZEEZES
BUCRKFEZ L L TEDOREICW 2B B2 HE LI EMET 5. AT
HoTWeHDF 2B TRI T, Ro TWAIBmEZIFTHLTE 5 9,
CoZNIFoERTHRO 7 4 — =% ¥, HiDOFRTHBHEIFHI% -
TV ES TR T, A=V 7y o—@oRom T, 29 L
[MRoTWwaAMEZREIT] LWwHfTENE, I<Ebhs [ F7F] &
V) BHIIHELHVIIEL, AEARRIESRYBLIEIPN T 5,

FEHIREE, TORAKRICEZ 21TE)IL, BEEOIFuoTEY — |,
Thbb, A ZAPTHFRLEVIEEL [RIT] L)y —FE
IEDL L) PN TVEHTHL, REWIIETFEbDOWTLEL
PR WITEND, EREEFEL V) REBYFELHETO>VTnDL 2 LT,
R=VT YRR L DS o lzF vy T T4 v a kv LkIE
AT ABEICHIORENT WS, BEPIZWE R ) B2 01072
A=V T R LT, FvTzr74viald, [ZAGTNIRHIZE
FEEMITTL B AT, $572< (“This is certainly a peculiar time to call
a person up, though. Jesus Christ.”) | £\ FEELORRP L, T TRk
BhRWDIE, HKHED “Jesus Christ” & W) SEOfibN T TH B, HIED
YREZEZ DL, TNIEEPHBELEL KB & L CHREOPEET
Hbo LrL, WHIFTHLL, THE 42X - FY XM OXHZD
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LOTO DA, TD0H, TOLIIE, [TFTNZEEHICIKS> Twb A%
HITAZZA - FVAMN LI RA=IDEETNLT LR DL, T
—REFR A A= VICBbNE Y, EiF, BEOTFFOOIE Y — P
WTWBHDZZF, 20O [TIRFEERICZIK> T AR EZREZ 51 T -
FURAM ZEPRLRV, AT AL, FHO L) ABITRSII Do
TWALZEEHLLDEDR, ZNEMVTTCIIIFaDL I A7 DT
E7 <, 2HBICHE2T TV, 20728, FHELALIAETFaiEd
TIFBATED, A Z ARG Ko7 2ETDLNE, LL, £
OEEO [Fh] 2d5L 48T, f 25T oz [Z3], [Th
FERICHR> T A A ZRIT] 22i2BnT, A=V TFré A4 A
TWLDTH b,

ZOFM I, S5, fFmobo [EEEE T2 (“calling”) ] &)
BEICBNT, XVEOLNTVD, Fr Ty 74 vy 2OEFITL A
72EON, RV TUNRo TR AB AR T L X, HHIEE  OBIET
B2 ) 0725, ZOERTIE, ZOEMICIIHENLRER, T4bb,
HB D OICENTODNT BT 4% b 2 B2 6T b, 4F
ERMEREZBTD LV HIERO—HHIZBNT, F— VT i, F&5fE
Relk, Ex@msalbo2BRICERE NI b L) B AMTHL L
BB L, HIEHEATER O 2 Tl b0 K=V T 2I2E 5T,
Baix 352 L1, SENFUORT S LTk e, BE#RO) BIZDE
DN oTWwh, T, IO Y — FTHirhsd, EHE, LS
ANGRENDFURITE, P2bD) ZThbbEI AT,

CHLTHE=NTryOTENHIE, ST EVWIEEZRI LA
EDEL)DOPT, FEENDIFEIRIT %2 L7z E W) EERET TAZT
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(Do TIlE, A=IVT UL 5T, ZOMFIPIT720FEHE L AZ BRI HE D
ZHUE, HIETEL oz v, 0T Y —Thb, m— VT Vi,
WO—EDOBROHFT, 7)) —DFIEIVTOER LA S, FiZ, A
DOANBEDEZE W] bOL LTRH)BEICH LT, KERED A
FTWVL, A= VT YOEBHORAIZIE, HENOARI L - 72 Bl &
BTERL, ZORFEIIHTL2ELADKIEDRH D, VW) EFTHHRL, 4
T AD “calling” FHE X HFEIZAEZROLE LD LT, A=V T U0
“calling” \&, Z ORI/ ST T AIZT E RV, L LA— VT riE, 20
iz a7 OFRLE LT, A ZAZIEHT 5174 %1To T b, T,
T = DOFEEEFICHEICBVEZ S92 L) T4, EBRIEEE A

BOBLDENTESTD/ZETO, [REBEEXBIT] LWHITTAETH S,

e 2 B S E v ) BIEIE, 3T NERESEEN LG U
WEEIIZ, A=V TUOT ) =ANOEFFHALLETHNIRZHDIIAD
ZENTED, A=NT UL TV =0 [HFRELTEMNE] [FxyFxr—-
Iy hEHoTW] LIRS LT, [RUETE22585], [HhE
EEFICEEREAY ] [FAFMOF Yy Fr =12V nwEEST ]
EVoOEERMEL T, FNENERIHEML T D, Z22121E, [T
WO BSOS A2 L THWRZ E82nk v, k=L F
OWMDOENTEELTHAL DI LN TE D,

O [Wihwvn] BHEEFBEI SB20E 0 EIFE, #E3e 2 L2,
[Wwn] bV ABELAPEIFIUTTRCIZE, FSICZ2DTLIZL-T,
ZOED W] EWIHIHFEEPE D ECMGEI NG Z L1k 5, BED
FFE%R © o TEMZFEE LEUT TV 2 RN, oMz ko L)
CHHLCTWd, [FEENELT 2L &, RZb03IELAICSED X D,
BL A, EDHNLERTH D, CIUTEEORERIZDS, B bIlH
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DRI BEDOFEEE ML, MOOKEBRTLH L] ZORBEDHFELD S
BHHAS AL, F—VT D [HEEBIT] L)AL, LT
FTHFUDOITE Y — FOREHZR /ST T4 &) BRZTIE e EE 52l h
o MEIIIH L TBEXHEZBELELIENTERLTY, LrLEh
TOah, TOFELRGEIITITALZ LTSI E, 2RI, Z0O%EHE
AEBICIEEZESEL I ENTERVE V) FELFEZITIUIT &%
F513E, [TWiv] LW REOHFLEDREIVB L VET o T2 L%
BT 4, 90O Y — FONETA 270D, TO— i TlER
B 26T 28— VT v D721, Z OMFP % IEE DAL E
DEFHELZ->TWVD,

DEDEHIZ, TIRoTWBEABEZIRIT] L) IHFunTy —F
DT T A DL, A= VT UPEHESEICEL TR, TY -k
WORFE R D CHELADEIEDOEMIZ Lo TR EHE I ENTE S,
ZIUL, FEHEANOIO»T O /307 1 Th B LRI, ZhaBiE
B AEZRLE D Z ISR L TH OO E W) £ 2220/
W& oT, EOHFAEL L DRIBRI LD DI > T 5D, FEEIZIF
U528, ZOMRUPT 2@ L TRHRBFOELELZ BRI FI L, K—
VFE OB LADKIEL X, 20 L) % “calling” & L THOHELAIZIE
b7\,

* RHEFT, DRACEBERF IR SCAIIZEITRE] 55 38 5 (2013) D
X IE*BZT—]D. VY v IVy— [FyvvFyr—A2 - % F1]
BTS2 un LYy — FoNu 71 LRREOHER] %, KE#ERD
[l L) TV ZoTBELZLDTH 5,
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